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¢Á™y”„þ#ëû 

ò¢Á±#!“þó 2024 ²Ì„þy!Ÿ“þ £öìFŠéÐ !î!¦þ§¬ !î¡ìëû ç ²Ì¢Döì„þ •yîû’ „þöìîû íy„þy ~£z þ™!e„þyîû !˜ëû!›“þ ²Ì„þyöìŸîû 
„þyöì‹ ë%_« íy„þöì“þ öþ™öìîû xy›îûy xy˜!r”“þÐ  ˜“%þ˜ !ŸÇþye«› “þíy !¢öìœîy¢ ç îÄîßþiyëû •#öìîû •#öìîû ¢vþü†vþü 
£öìëû vþzàþ!Šé xy›îûyÐ !„þlsþ þ™!e„þyîû ßþºy” î”œ £ëû!˜Ð ŠéyeŠéye#îûy öë›˜ †Òéôé „þ!î“þyéôé †öì”Ä ¦þ!îûöìëûöìŠé ~£z ¢‚…Äy– 
ö“þ›!˜ vþzöìÍÔ…öìëy†Ä ›˜˜Ÿ#œ ²Ìîõþ !˜öìëû x‚Ÿ@ùÌ£’ „þöìîûöìŠé˜ !ŸÇþ„þéôé!Ÿ!Çþ„þyîûyçÐ  „,þ“þKþé“þy ‹y˜y£z x•ÄÇþ 
vþ. xëû!hsþ„þy ö‡y¡ìöì„þ– ëyîû vþzê¢y£éôé þ™îûy›ŸÅ xy›yöì”îû þ™yöìíëûÐ „,þ“þKþé“þy ‹y˜y£z „þöìœöì‹îû ¢„þœ !ŸÇþ„þ– 
!ŸÇþy„þ›Å#– ²Ìy_«˜ ç î“Åþ›y˜ ŠéyeéôéŠéye#öì”îûÐ ¢Á™y”„þ ›uþœ#îû ²Ìöì“þÄöì„þîû x„%þZþ ¢£öìëy!†“þy Šéyvþüy !˜ëû!›“þ 
þ™!e„þy ²Ì„þyŸ ¢½þî£z £öì“þy ˜yÐ ˜îîy!œ†O ›£y!î”Äyœöìëûîû þ™!e„þy ò¢Á±#!“þó ¢Á±#!“þîû îy“Åþy Šé!vþüöìëû !”„þÐ 
ò¢Á±#!“þó íy„%þ„þ ›y˜!‰þe ‹%öìvþüÐ ò¢Á±#!“þóîû ›sþf íy„%þ„þ £*”öìëûÐ

vþ. î#!í„þy ¢y£y˜y 
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x•ÄöìÇþîû „þœöì›

xy›yöì”îû !ŸÇþy ²Ì!“þÛþy˜ !ŸÇþyîÄîßþiyîû ¢y!îÅ„þ ç ¢îÅöì“þy›%…# ²Ì¢yöìîû !˜öìî!”“þÐ  !î†“þ 39 îŠéîû •öìîû x!îîû“þ þ™í ‰þœy “þyîûÐ1985 
¢yöìœîû 15£z ‹%œy£z öœ„þ ›yöì„ÅþöìÝþ ò‰þyîû&‰þw ¢yõþÄ „þöìœ‹ó ̃ yöì› ~îû ‹§ÃÐ ßþiy!˜„þ  îû*þ™yhsþöìîû ²Ìíöì› „þ¢îyëû !‰þ_îûO˜ îöìëû‹ ßþ%ñöìœîû 
¦þîöì˜– þ™öìîû 27£z öîy¢þ™%„%þîû öîûyvþ– „þœ„þy“þy 700042 ~ ~îû !˜›Åy’ 9 xöìQyîîû 2002 ¢yöìœÐ “þ”y˜#hsþ˜ ¦þyîû²Ìy® x•ÄÇþ 
!Šéöìœ˜  vþƒ !‰þ_îÊ“þ ‰þe«î“Åþ# Ð2003~îû 23 ̃ öì¦þÁºîû x•ÄÇþ !£öì¢öìî öëy†”y˜ „þöìîû˜ vþƒ ¢%„þ›œ ”_Ð “þy¤îû ¢%öìëy†Ä ö˜“,þöìc 2005 
¢yöìœîû þ™ëûœy ~!²Ìœ ‡öìÝþ ˜y›yhsþîû ~î‚ ¢)‰þ˜y £ëû ¦þ!î¡ìÄê !î„þyöìŸîûÐ ˜î îy!œ†O ›£y!î”Äyœëû !”îy !î¦þyöì† Öîû& „þöìîû þ™í ‰þœyÐ 
„þœ„þy“þy !îÙ»!î”Äyœëû– þ™!Øþ›îD vþzF‰þ !ŸÇþy ¢‚¢”– !îÙ»!î”Äyœëû ›O%!îû „þ!›Ÿöì˜îû xy£z˜# ßþº#„,þ!“þ !˜öìëû 2013 ¢yöìœ ßþ¬y“þöì„þy_îû 
Ÿy…y ö…yœy £ëû îD¦þy¡ìy ç ¢y!£“þÄ ~î‚ îy!’öì‹ÄÐ ›ye ”%!Ýþ ¢yÁ¿y!˜„þ !î¡ìöìëû þ™àþ˜éôéþ™yàþ˜ öíöì„þ ̃ ëû!Ýþ !î¡ìöìëûîû xî“þyîû’y– ¦þî˜öì„þ 
þ™y¤‰þ!Ýþ “þöìœ !˜›Åy’– @ùÌsþiy†yîûöì„þ ¢%¢!I“þ „þöìîû xy•%!˜„þ#„þîûöì’îû þ™öìí ~!†öìëû ö”çëûy–x!vþöìÝþy!îûëûy› ç î,£ê !‹› !˜›Åy’ xy›yîû 
þ™)îÅ“þ˜ x•ÄöìÇþîû xî”y˜Ð !“þ!˜ xî¢îû ö˜˜ 2023 ~îû 30 ~!²ÌœÐ ¦þyîû²Ìy® x•ÄÇþ !£öì¢öìî ”%!”öì˜îû ‹˜Ä ”y!ëûc !˜öìëû!Šéöìœ˜ 
þ™!îû‰þyœ˜ ¢!›!“þîû x˜Ä“þ› !ŸÇþ„þ ²Ì!“þ!˜!• îD¦þy¡ìy ç ¢y!£öì“þÄîû !î¦þy†#ëû ²Ì•y˜ vþQîû ›£. xyî”%¢ ¢y_yîûÐ 2023 ¢yöìœîû 2îûy 
ö› !îöì„þöìœ– 22 îŠéöìîûîû !ŸÇþ„þ“þy ‹#îöì˜îû þ™îû x•ÄÇþ !£öì¢öìî xy›yîû öëy†”y˜ ~…yöì˜Ð !ŸÇþyöìÇþöìeç þ™yàþe«› ~î‚ þ™kþ!“þ†“þ 
!îî“Åþöì˜îû ¢›ëû ~!ÝþÐ CBCS ~î‚ CCF éôé~îû ¢)‰þ˜yÐ 35 ‹˜ !ŸÇþ„þ ~î‚ 15 ‹˜ !ŸÇþy ¢£yëû„þ „þ›Å# xy›yîû ¢D#Ð Šéye  
¢‚…Äy ²Ìyëû 1500Ð  “þyöì”îû xyöìîûy !î„þyöìŸ ²Ìöìëûy‹˜ x!îîû“þ xy•%!˜„þ#„þîû’–˜“%þ˜ ¦þyî˜yîû xyöìœy„þ !îFŠ%éîû’Ð  2023 ¢yöìœîû 15£z 
‹%œy£z 38 “þ› ‹§Ã!”öì˜ ²Ì„þy!Ÿ“þ £öìëû!Šéœ ~£z þ™!e„þyÐ ~îyîû “þyîû !m“þ#ëû ²Ì„þyŸÐ ~£z ~„þ îŠéöìîû !„þ îy „þîûöì“þ þ™yîûœy›æ xy‹ 
ISO “þ„þ›yëû ¦)þ!¡ì“þ xy›yöì”îû ²Ì!“þÛþy˜– NIRF !˜îõþ#„þîû’ ¢›y®– ˜“%þ˜ ~„þ!Ýþ œÄyD%öìëû‹ œÄyîöìîûÝþîû# !˜!›Å“þ £öìëûöìŠé– ö¢yœyîû 
þ™Äyöì˜œ îöì¢öìŠé– öîû£z˜ çëûyÝþyîû £yîûöì¦þ!ÞÝþ‚ £öìëûöìŠé– @ùÌsþiy†yîûöì„þ xy‹ ¢Á™)’Å !vþ!‹Ýþyœ „þîûy ö†öìŠé– ö¢!Ýþ ¢Á™)’Å xöìÝþyöì›öìÝþvþ– 
RFIDéôéîû ¢öìD WEB OPAC–KOHA–QR Code analysis  £öìëû “þy ˜öìœ‹ !îûöì¢y¢Å ö¢rÝþyöìîû þ™!îû’“þÐ ˜“%þ˜ !“þ˜!Ýþ !î¡ìöìëû 
IDC þ™àþ˜ þ™yàþ˜ Öîû& £öìëûöìŠééôé ¢y‚îy!”„þ“þy ç †’ Kþéyþ™˜– @ùÌsþiy†yîû !îKþéy˜ ç ›y˜îy!•„þyîûÐ„þöìœöì‹îû ¢y!îÅ„þ ¢‚îy” ›%…þ™e  
The Campus Compass ~îû  ¢)‰þ˜y £öìëûöìŠéÐ þ™!Øþ›îD ¢îû„þyîû   ßþº#„,þ“þ ¢‚ßþiy  WBREDA öë›˜ ”y!ëûc !˜öìëûöìŠé ²Ì!“þÛþy˜öì„þ 
þ™!îûöìîŸîyõþî „þîûöì“þ ö“þ›!˜ WEBEL ”y!ëûc !˜öìëûöìŠé ~îû vþz§¬“þ ²Ìë%!_« ¢îûîîûyöì£îûÐ 2!Ýþ „þöìÇþ îöì¢öìŠé vþz§¬“þ !vþ!‹Ýþyœ öîyvÅþ— 
LMS ç GSuite  þ™!îûöì¡ìîy î,!kþ „þöìîûöìŠé ”)îû ¢Mþéyîû# þ™àþ˜ þ™yàþ˜Ð Add-onéôécourse  ~î‚ certificate course ‰þyœ% „þîûy ö†öìŠé 
ò~îyîû xy!›ç Radio Jockyó~î‚ òFreelancingó ~Ð ö›yÝþ 30 !Ýþ ²Ì!“þÛþyöì˜îû ¢öìD ßþºyÇþ!îû“þ £öìëûöìŠé MouÐ “þyîû ›öì•Ä ~„þ!Ýþ 
xyhsþ‹Åy!“þ„þÐ ‡öìÝþöìŠé !ŸÇþyîû ²Ì¢yîû– öîöìvþüöìŠé ¦þyî˜yîû xy”y˜éôé²Ì”y˜– x!¦þKþé“þyîû îrÝþöì˜ ¢›,kþ £öìëûöìŠé ²Ì!“þÛþy˜Ð ‰þyîû‹˜ !ŸÇþ„þ 
†öìî¡ì’y „þöìîû !þ™~£z‰þ!vþ vþzþ™y!• ²Ìy® £öìëûöìŠé˜Ð îý !ŸÇþ„þ xyhsþ‹Åy!“þ„þ ç ‹y“þ#ëû hßþöìîû “þyöì”îû †öìî¡ì’y þ™e þ™yàþ „þöìîûöìŠé˜Ð 
NSS~îû  ¢yšþœÄöì„þ ~„þ£z •yîûyëû ²Ìî£›y˜ öîûöì… ”%‹˜ ˜“%þ˜ !ŸÇþ„þ !˜ë%_« £öìëûöìŠé˜  ‰þ!œ¡Œ% „þ›Å„þyöì[þÐ †’”þ™Å’ ¢‚ßþiyîû „%þ!vþü!Ýþ 
¢£yëû ¢Áºœ£#˜ !ŸÖöì„þ x!•@ùÌ£’ „þöìîûöìŠé NSSÐ  ”!Çþ’ 24 þ™îû†˜yîû ~„þ ˜î ”Á™!“þîû ˜“%þ˜ ‹#îöì˜îû þ™í ‰þœyöì“þç ¢D# xy‹ 
NSSÐ  xy›yöì”îû !ŸÇþy ²Ì!“þÛþy˜ ¢y›y!‹„þ „þ›Å„þyöì[þîû !îhß,þ!“þ î•Å˜ „þöìîû !˜öì‹öì„þ xyîûç ‹#î˜ ‡!˜Ûþ– ¢›y‹ ‡!˜Ûþ „þöìîûöìŠéÐ…%î 
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”Ê&“þ Öîû& £öìî NCC Ÿy…yÐ ”%!Ýþ îÄyöìÝþ!œëûy˜ …!“þöìëû ö”öì… ö†öìŠé˜ ¢î!„þŠ%éÐ ~„þ‹˜ ˜“%þ˜ !ŸÇþ„þ ›öì˜y˜#“þ £öìëûöìŠé˜ NCC 

Officer !£öì¢öìîÐ xy›îûy ¢îû„þy!îû¦þyöìî Šéyvþüþ™e þ™yçëûyîû xöìþ™ÇþyëûÐþ ™yàþe«öì›îû ˜“%þ˜ †àþ˜ þ™kþ!“þöì“þ öîöìvþüöìŠé „þ›Å²Ìî’“þyÐ IT 

~î‚ Spoken English !î¡ìöìëû  £öìëûöìŠé £zrÝþy˜Å!Ÿþ™Ð ŠéyeŠéye#îûy £yöì“þéôé„þœöì› !Ÿöì… ˜y˜y˜ !ŸÒ ¢y›@ùÌ# îy˜yöìFŠé ëy ¦þ!î¡ìÄöì“þ þ™’Ä 
!£öì¢öìî îy‹yîû‹y“þ £öìîÐ ˜yîû#îû x@ùÌy!•„þyöìîûîû ›ëÅy”y ²Ì”y˜– ¢î%‹ þ™!îûöìîŸ– xyîû ‹y!“þ •›Å î’Å !˜!îÅöìŸöì¡ì ~„þ“þyîû îy¤•öì˜ xy!îÜT 
xy›îûyÐ ëöìíyþ™ë%_« ~„þ!Ýþ þ™!îû‰þyœ˜ ¢!›!“þ ç þ™!îû‰þyœ˜ ¢!›!“þîû ›y˜˜#ëû ¢¦þyþ™!“þ ‹˜yî ‹yöì¦þ” xy£öì›öì”îû x!¦þ¦þyî„þöìc 
¢£‹ ç ¢FŠér” £öìëûöìŠé xy›yöì”îû þ™í ‰þœyÐ “,þ“þ#ëûîyöìîûîû ›öì“þy NAAC  ßþº#„,þ!“þîû ‹˜Ä xöìþ™Çþ›y˜ xy›îûyÐ þ™!e„þyîû ˜y› 
ò¢Á±#!“þó î£˜ „þîû&„þ xy›yöì”îû ̃ #îûî îy“ÅþyÐ ßþº²À !›Ö„þ Ÿy!hsþ£#˜ þ™í ‰þœyëûÐ !˜ƒŸöì· ö‹öì† íy„%þ„þ xyöìîûy œÇþ þ™”öìÇþþ™Ð !îÙ»yöì¢ 
‹y=„þ ¦þîû¢yÐ öœ…y öŸ¡ì „þîûöì“þ ‰þy£z ›£y!î”Äyœöìëûîû ˜“%þ˜ ›sþf ¢D#“þ!Ýþ ¢„þœöì„þ ‹y!˜öìëûÐ !îöìŸ¡ì „,þ“þKþé“þy „þ!î !Ÿîy!Ÿ¢  
›%öì…yþ™y•Äyëûöì„þ ~î‚ ¢%îû„þyîû ö”y£yîû ç }“þöì‰þ“þy ö†yßþºy›#öì„þÐ ò¢Á±#!“þó þ™!e„þy ö£y„þ ¢„þöìœîû ßþºy•#˜ ›öì˜îû ›%„%þîûÐ

“ xy›yöì”îû ~£z !ŸÇþy ¢”öì˜ ‹#îöì˜îû ¢Mþéëû 
˜î îy!œ†O ~ ›£y!î”Äyœëû 
þ™vþüyöìŸy˜y „þ!îû þ™îû#Çþy !”£z !Ÿ!… ‹#îöì˜îû ›yöì˜ 
~…yöì˜ xy›îûy ¢îy£z !›öìœ!Šé ×kþyëû ¢Á¿yöì˜ 
¢„þœöì„þ !˜öìëû îy¤‰þöì“þ öŸ…yëû ¢„þöìœîû£z £ëû ‹ëû
˜î îy!œ†O ~ ›£y!î”Äyœëû
îy‚œyîû ˜y˜y ö„þy’ öíöì„þ ~öì¢ çÎÝþy£z î£zéôé…y“þy
~£z xDöì˜ àþy¤£z öþ™öì“þ !”œ ”!Çþ’ „þœ„þy“þy
ö…œy•%œy †y˜ „þ!Á™vþzÝþyîû îû!ˆ˜ î’Å›ëû 
˜î îy!œ†O ~ ›£y!î”Äyœëû 
!ŸÇþyëû ë“þ !î¦þy† îûöìëûöìŠé îy!’‹Ä öíöì„þ „þœy 
ßþ¬y“þ„þ öþ™!îûöìëû ßþ¬y“þöì„þy_öìîû xyîûç îvþü þ™í ‰þœy
~£z þ™íöìîû…y Šéyþ™ îûyöì… ›öì˜– £ëû !‰þîû xÇþëû 
˜î îy!œ†O ~ ›£y!î”Äyœëûóó 

										          vþ. xëû!hsþ„þy ö‡y¡ì
										                 x•ÄÇþ
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“Madonnas with Child”: A Study of Motherhood and Mothering 
in Chitra Banerjee  Divakaruni’s Sister of My Heart

Dr. Anwesha Sengupta 
	 Faculty, Department of English

Women mother. In our society, as in most societies, women not only bear children; they also take 
primary responsibility for infant care, spend more time with infants and children than do men, and sustain 
primary emotional ties with infants. When biological mothers do not parent, other women, rather than men, 
virtually always take their place. Though fathers and other men spend varying amounts of time with infants 
and children, the father is rarely a child’s primary parent. (Chodorow 3)

To “father” a child suggests above all to beget, to provide the sperm which fertilizes the 
ovum. To “mother” a child implies a continuing presence, lasting at least nine months, more 
often for years. Motherhood is earned, first through an intense physical and psychic rite of 
passage—pregnancy and childbirth—then through learning to nature, which does not come 
by instinct. (Rich 12)

            The two extracts, one from Nancy Chodorow’s seminal text The Reproduction of Mothering (1978) 
and the other from Adrienne Rich’s pioneering book Of Women Born: Motherhood as Experience and 
Institution (1976) drive home the subtle difference between ‘motherhood’ and ‘mothering’; the former, 
a biological phenomenon of womanhood and the latter, a socio-cultural expectation that is imposed on a 
woman and an emotional role that she cannot escape from performing. Mothering is a role that not only 
lies in the conception and delivery of the child; it implies nurturing the infant with unconditional love and 
care. The sociologists posit that women are born with the emotional instinct to mother, with or without 
reproducing children, as Anita Ilta Garey opines in Encyclopedia of Gender and Society (2009) that this 
caregiving lies in “women’s biology, instincts and drives” (584). Motherhood, therefore, is more than the 
inextricable placental link between the womb and the foetus, it is the sustenance of ‘primary emotional 
ties’ with the children; it is the selfless and altruistic love that transcends all relationships. Motherhood is an 
‘institution’ when it pertains to “patriarchally controlled structure of norms, laws, economic organization 
and the power that oppressed women” (Garey 583) and it is an ‘experience’ when it defines the “relationship 
of a woman to her reproductive self and to her children” (Garey 583). The father, the other parent, as Rich 
delineates, is the sperm-giver and ovum-fertilizer and therefore takes part in only the ‘physical’ ‘rite of 
passage’. Not being a ‘primary parent’, the father is often disassociated from such glorification that is 
associated with mothering, even if he loves, cares and sacrifices as much as the mother ought to do and 
does. Nurturing and caregiving, two essential activities that identify femininity/womanhood, are believed 
to be the fundamental instincts that constitute mothering, and therefore any woman, who has not even 
given birth, can also ‘mother’ with these two activities; being involved in childrearing and helping the child 
grow up without begetting can still give one the sanctity of ‘motherhood’. The father’s role shifts to the 
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periphery as far as the responsibility of establishing ‘primary emotional ties’ with the child is concerned. 
Garey further points out that according to many researchers “motherhood and fatherhood are asymmetrical 
terms, and ‘to mother’ a child is not equivalent of ‘to father’” (583).

            Chitra Banerjee Divakaruni’s second novel Sister of My Heart (1999) ostensibly is the tale of 
the unfaltering sororal love between the two cousins living in an old, dilapidated building in urbanized 
Calcutta, in a Chatterjee family that is  strikingly matriarchal. These two cousins, Sudha (alias Basudha) 
and Anju (alias Anjali) live with the three widows—Sudha’s mother Nalini, Anju’s mother Gouri and 
the aunt Abha Pishi. Divakaruni tells the stories of Anju and Sudha alternately narrated by the sisters 
themselves, tracing from their childhood to their lives after marriage, when Sudha shifts to Bardhaman 
and Anju relocates in America. What strikes a chord in the readers’ hearts is the celebration of sisterhood, 
a love that triumphs all spatial, temporal and situational barriers. While this enduring love between Sudha 
and Anju is emphasized, even a cursory reading of the text makes the reader aware of the curious presence 
of motherhood and mothering. The first section of the novel titled “The Princess in the Palace of Snakes” 
upholds the agonies and ecstasies of the two (biological) mothers Gouri and Nalini and the foster-mother 
Pishi struggling to bring up the two daughters without the paternal presence and amidst financial challenges. 
The second section titled “The Queen of Swords” traces the post-marital lives of the two sisters—Sudha 
in India being victimised for not begetting a male heir, and Anju, initially not-so-happy on realizing her 
pregnancy and later undergoing a heartbreaking miscarriage at the moment when she began to love her 
unborn baby. The theme of motherhood and mothering thus pervades both the sections. Divakaruni deals 
with the issue of motherhood realistically, showing that the nuances of motherhood are, more often than 
not, determined by society and culture. Garey reflects: “Motherhood is not only gendered but is also an 
experience that varies by race/ethnicity, class and sexuality. These categories of analysis should therefore 
be at the centre of any analysis of motherhood” (584).  What can be added to these factors that determine 
the ‘analysis of motherhood’ is also the socio-cultural setting. Anju dwells in a westernized culture, far 
from a family-setting of members with a mindset regulated by patriarchal norms and therefore she is free 
from the stifling and humiliating tortures that Sudha in Bardhaman faces. Suryawanshi Pravin Dadaji in 
Immigrant Feminine Experience in the Works of Chitra Banerjee Divakaruni (2013) acutely upholds the 
cultural difference as a determinant of analyzing motherhood:

In Indian context. . . undue importance is given to motherhood, which is considered as the 
foremost duty for woman. . . .Being male dominated country, giving birth to a male child 
establishes her in family, and secures her future. Five childless years affect the lives of Anju 
and Sudha differently because they are in different socio-cultural environments. It does not 
cause any trouble to Anju who lives in America. But for Sudha, the span of five childless 
years is enough to cause troubles, as her mother-in-law is desirous to have the grandson as 
early as possible. (175-176)

Even after conception, Sudha is pressurized to abort as the baby is detected as a girl. Garey’s discourse 
that “motherhood has been considered the essential element of womanhood” and “women who do not bear 
children have been culturally defined as incomplete or failed woman” (583) is more culture specific than 
universal and Sudha’s predicament is a testimony to this culture-specified difference. 

            The activities of nurturing and caregiving, the time and toils given to childrearing that are associated 
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with ‘mothering’ are pertinent to Pishi, who becoming a widow at the age of eighteen, never bore a child. 
The sustenance of ‘primary emotional ties’ that Chodorow attaches to ‘mothering’ is exemplified by Pishi. 
The ‘infant care’ that is a natural concomitant of feminine instinct that propels woman to mother gets 
manifested not only in cooking delectable dishes with affection, but also giving all her time to the children. 
Pishi is the woman who satiates their hunger for stories, inculcating in both the children an immense 
curiosity in listening to and braiding stories that would later give support to Anju and Sudha in times of 
emotional upheaval. Nalini, in spite of begetting the child, fails to radiate the maternal love that Sudha’s 
heart craves for. The subtle difference between ‘motherhood’ and ‘mothering’ is thus reflected in the action 
of bearing and rearing the child. Sudha is hurt to learn from Pishi that Nalini was not happy on the news of 
her conceiving Sudha. A marvelous beautiful lady with an enviable physique, Nalini had dreaded the loss 
of her beauty with the expansion of her belly. Motherhood became a detested burden imposed on her, and 
as her bodyline thickened she “felt that her one chance at life was over” (41). Divakaruni, without judging 
whether Nalini is a ‘good mother’ or ‘bad mother’, rather ushers her readers to a woman who is projected 
as a victim of patriarchy that eulogizes motherhood overlooking the difficulties that motherhood entails. 
Pishi, with no biological child to claim her own, does not consider herself as a failure as a woman and all 
her love is channelized towards the prosperity and psychophysical growth of Anju and Sudha. Without her 
mothering, the two girls would have always felt a void. Arpana Nath in Mother and Daughters: A Study 
of Selected Fiction by Indian Women Novelists (2010) draws the difference between ‘motherhood’ and 
‘mothering’:

Motherhood, according to Rich, is the patriarchal institution where the subordination of 
the woman as mother in compulsory heterosexual relationships in the precondition of the 
fulfillment of the mother role. Mothering, on the other hand, refers to those experiences of 
mothers that are female defined and can be a source of power. It comes from the mother’s 
own understanding of the best possible integration of psychic, emotional and physical care 
of the requirements of the child but it does not call for the effacement of the mother herself. 
(73-74)

The ‘integration of psychic, emotional and physical care of the requirements of the child(ren)’ was always 
ensured by Pishi. This intense motherly care from Pishi is reverberated later when Sudha, threatened 
to abort the girl-child in her womb, severs her ties with her in-laws and comes to stay in the Chatterjee 
house. The biological mother is too insensitive to allow a married, pregnant woman to stay away from her 
husband’s house, but Pishi gives her the support that she needs. What can be more akin to mother-love than 
this unflinching support, this act of defying all detrimental patriarchal norms that stifle the free spirit of the 
foster-child? When Sudha chooses to protect her unborn child at the cost of walking out of the marriage, 
Nalini reprimands her but Pishi supports her decision. She is kind enough to extend her mother-love for 
another would-be mother, never bearing a child herself she paradoxically perceives the inextricable bond 
that germinates between the mother and the child from the embryonic stage. When Nalini advises Sudha to 
“grit her teeth and put up with it, and try for another pregnancy” (265), Pishi is sensible enough to realize 
the pregnant woman’s inner turmoil, and that no social stricture comes before the protective instinct of 
a (would-be) mother. When Sudha’s husband Ramesh’s divorce papers arrive for Sudha to sign, Nalini 
is melodramatic and shames her child; to her Sudha’s prestige, maternal instinct and feelings are less 
important than her social status; the biological mother here, herself a victim of patriarchy, is preserver of 
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the same. Sudha recalls:

I take off my wedding bracelets later that day, wipe off the sindur powder in spite of my 
mother’s lamentations.

‘Oh Goddess Durga! What will people say?’ she cries. ‘A pregnant woman without sindur on 
her forehead! What shameful names will they call your child?’ (268)

Pishi supports Sudha amidst Nalini’s diatribes. She not only does stay firm like a protecting shield for 
a would-be mother, she is modern enough to perceive that motherhood lies in fierce love, not in an 
institutionalized social prestige. Sudha narrates: 

Surprisingly it is my usually diffident Pishi who comes to my rescue. ‘Why should we care 
anymore what people say?. . .I spit on this society which says it’s fine to kill a baby girl in 
her mother’s womb, but wrong for the mother to run away  to save her child.’ She is standing 
now, her chest heaving, her face flushed. I have never seen her this impassioned, and nor, by 
their expressions, have my mother or Gouri Ma (268)

One does not need to be a biological mother to pour mother-love; ‘mothering’, if it involves empathy, 
understanding and fierce protectiveness and seething anger to see the society hurting the child, Pishi and 
Gouri are more motherly than Nalini, who has given birth to Sudha but cannot look at motherhood more 
than a ‘patriarchal institution’ that should subordinate woman in ‘compulsory heterosexual relationships’ 
as Nath has pointed out based on Rich’s research. She makes her daughter’s motherhood a ‘patriarchal 
institution’ when she suggests that Sudha must abort the female foetus and try to conceive a male child. 

           Anju’s mother Gouri, although not biological mother to Sudha, is more sensitive to Sudha’s 
predicament. She understands that Sudha is ‘old enough to make her own decision’ (266) and that they 
must support her. Both Gouri and Pishi are exemplaries of Divakaruni’s ideal of ‘mothering’. In a write up 
“Time to Heal the Soul”1, on the occasion of Mother’s Day in the newspaper Deccan Herald, Divakaruni 
posits the idiosyncrasies of ideal mothering:

I wish for us (mothers) the ability to take care of our children and support them in best 
possible way, and to let them soar away on their own when the time is right.

I wish for us the bustle of the day that tells us how necessary we are to the people around 
us, especially our children, and the quietness of evening to curl up with a book that makes 
our imagination take wing. Mothers need time for themselves too, to heal the soul so that we 
be strong for tomorrow. I wish for us to be secure in our own selves no matter what society 
might say, in our confidence in the sacred and challenging role of motherhood that we have 
taken on. . .  (n. pag)

Nalini is flabbergasted to hear that Sudha prefers divorce and single motherhood to subservience or 
termination of pregnancy. Nalini fails to ‘support’ her child ‘in the best possible way’ and feels insecure 
and unconfident and too much restricted by ‘what society might say’ and thus less adept in the ‘challenging 
role of motherhood’. The agonies and ecstasies of motherhood are discernible in the foster-mother than 
the biological mother.
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            Gouri is more akin to Divakaruni’s ideals of mothering than Nalini. She has let her ‘imagination take 
wing’. Instead of letting herself be entrapped in the house amidst domestic chores, she tries to support the 
family financially after Nalini’s and her simultaneous widowhood by running a book stall.  If parenting lies 
in being best examples for children more than tutoring them with dos and don’ts, Gouri parents by being 
an example of a mother who has healed and inspires the children to heal. While Nalini’s widowhood made 
her nagging and querulous, Gouri gives time to herself, becomes stronger and self sufficient and inspires 
the girls to be so. The best support that a mother ought to give is help the child ‘soar away’ as Divakaruni 
conjectures. This is possible when the mother is optimistic and encouraging. It is the vistas of knowledge 
unraveled by Gouri’s books that usher Anju into a world of literature, help her ‘imagination take wing’. 
The ‘mothering’ that Sudha receives from the biological mother limits her imagination to being a mother 
and a wife initially, it is with the two other mothers, Pishi’s and Gouri’s inspirations that Sudha cherishes 
the dream of pursuing career in boutique and designing outfits.

            No matter how intensely Gouri wants Anju and Sudha to ‘soar away’, her cardiac problems compel 
her to search for Anju’s husband. Nalini searches for Sudha’s husband once the girl shows signs of having a 
clandestine relationship with Ashok. She is neither selfish nor weighed down by ‘what society might say’. 
Both Sudha and Anju respect her decision. B. Sushma in “Towards Individualism: Sister of My Heart” 
(2017) asserts: “Gouri is an understanding mother who assures her that even if Anju is married, she would 
continue her education. She would choose a spouse who would encourage her aspirations in life”. (113) 
It is needless to say that Gouri wants Sudha’s husband to be supportive about Sudha’s dreams too. This 
understanding of Gouri not only implies the presence of ‘primary emotional ties’ between her and the girls 
but also her encouragement to ‘soar away on their own when the time is right’ as is the prerequisite of good 
mothering. 

            Sudha often finds her mother Nalini to be venomous; she detests the continuous monitoring 
of her mother over the movements of the girls. Nalini’s overwhelming fury on discovering that Sudha 
and Anju had gone for a Bollywood movie bunking school fills Sudha with bitterness. Yet, at no point 
does Divakaruni seem judgmental about Nalini, nor does she imply her as an inefficient mother. She is 
a woman battling all alone; a no-relation to the Chatterjees and therefore not a legal inheritor, she rears 
Sudha without much financial stability or a partner’s companionship. As a victim of circumstances and 
herself carrying the burden of social ignominy for eloping with her husband Gopal, Nalini can gauge the 
consequences if Sudha crosses the social restrictions. B. Sushma again notes:

A mother overtly becomes conscious of her daughter’s behaviour and attitude at every stage 
and thus regulates her in certain issues. A daughter’s well-being is of utmost importance. The 
main aim of a mother is to see that her daughter earns a good name in her in-laws’ place. It 
becomes a difficult task for the single mother to bring her up compensating the absence of 
father. If the mother showers her love and doesn’t enforce restrictions, it is tough for her to 
control her daughter’s moves. Thus she becomes more strict. (126-127)

Paradoxically herself a widowed ‘single mother’, Nalini fails to understand that another divorced ‘single 
mother’ would be no less powerful and equipped to battle against social offences for the sake of protection 
of the child. She is more worried about Sudha’s loss of ‘a good name’ than her protective instinct for the 
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child. Yet that does not necessitate her failure as a mother. Divakaruni is rather empathetic towards Nalini. 
Sudha too is filled with affection and gratitude towards her mother, when she perceives that under that 
frowning and unhappy demeanour, Nalini carries the task of unshared responsibility of parenting and a life 
of unfulfilled dreams:

To my mother, her life must have seemed like a trick of the moonlight. One moment her arms 
were filled with silvery promises. The next she was widowed and penniless. . . .And now 
even her daughter, the one person, surely, the mother should be able to depend on, the one 
person she had done it all for, was spreading her wings, called away by other songs. (85-86)

Sudha realizes that she needs her wings to embrace her mother’s wishes now, ‘soaring away’ can be for 
some time later.

            The focus on motherhood and mothering, in the second section of the novel, shifts from Nalini, 
Gouri and Pishi to Sudha’s and Anju’s mothers-in-law and later to Sudha and Anju themselves as they 
conceive. While Anju is married to Sunil in a patriarchal family, Sudha is married to a man mothered by a 
widow, and both have their respective idiosyncrasies. Anju’s father-in-law is obnoxiously stern, particular 
about woman’s honour and careful about family-prestige. This prompts Sudha to change her decision of 
eloping with her lover Ashok, lest her lapse might bring doom to Anju’s prospective marriage. Anju is 
petrified to see that her mother-in-law is subject to spousal violence, and that the lady’s helplessness made 
her mothering weak enough to keep Sunil passive. Researchers like Ellen Fish, Mandy Mckenzie and 
Helen MacDonald in ‘Bad Mothers and Invisible Fathers’: Parenting in the Context of Domestic Violence 
(2009) ascertain:

Domestic violence adds another difficult dimension to women’s role as mothers and to 
social evaluations of how they perform in that role. Indeed, negative perceptions of women’s 
mothering can be most influential at the very times when such women need support—as 
when a partner is violent towards her. . . . Driven by desire to dominate his partner, an abusive 
man can use the institution of motherhood against a woman by exploiting the physical and 
social demands placed on her role as a mother, for example, by controlling decisions around, 
creating dependency through pregnancy, controlling the domestic environment and engaging 
in mother-blaming. (7-8)

            Sudha is married to Ramesh Sanyal in a Bardhaman house that is strikingly matriarchal. Soon 
it is revealed that Mrs. Sanyal considers Sudha not as a daughter-in-law, but as a potential begetter of 
a male heir. Thus, femininity reduces Sudha into a womb-personified, in Anju’s words “nothing more 
than a baby machine” (213). Mrs. Sanyal’s assumption reechoes Garey’s words: “Motherhood has been 
considered the essential element of womanhood, and women who do not bear children have been culturally 
defined as incomplete or failed woman” (583). The news of pregnancy of Aunt Tarini’s daughter-in-law 
aggravates Mrs. Sanyal’s anger. The matriarch with a patriarchal mindset becomes more threatening to 
Sudha’s womanhood than the patriarch. Arpana Nath in the chapter “Mothers as Matriarchs” opines: “The 
matriarch, however, is not always a benign presence. This can be seen in mother-daughter relationships but 
the antagonism is perhaps best manifested in the mother-in-law/daughter-in-law relationship. Mothers try 
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to hold on to their sons to retain control over the family members” (148). The power-loving Mrs. Sanyal 
tries to deprive Sudha from her husband’s companionship, and seethes with fury when the obstetrician 
suggests that Sudha being anatomically fit to be a mother, Ramesh’s reproductive health must be diagnosed. 
The onus of sterility is again on woman.            

Sudha not only has to undergo humiliating gynaecological tests, her desperate mother-in-law takes her to 
Shashti temple as if the Goddess’ blessing can cure Sudha’s ‘infertility’. The collective agony of childless 
women devotees unsettles Sudha and she feels that irrespective of their stations in life, all married childless 
women are reduced to “a sameness in this sisterhood of deprivation” (235). This is a part of Indian culture, 
as Maithreyi Krishnaraj observes:

Because of the social value put on motherhood, apart from the intrinsic happiness that the 
birth of a child might bring, a childless married woman faces not only rejection by family 
and community, but also she feels a sense of non-fulfillment and regards herself as  failure. 
We know how innumerable prayers and vows, visits to temples are undertaken to get a child. 
(xvi)

Sudha becomes pregnant when Ramesh’s medication begins; initially she is showered with excessive care 
as the mother-in-law expects a male heir from her. Suggested by Anju who has also become pregnant 
simultaneously, Sudha undergoes amniocentesis to assure the health of the embryo and to the disgust of 
Mrs Sanyal, she is found to carry a female baby. The mother-in-law arranges for immediate abortion, as 
she believes the first child of the family must be a boy. Thus a mother puts another woman’s motherhood at 
peril. In many cultures, as Krishnaraj surmises, medical technologies are misused for sex detection of the 
embryo and leads to forced female foeticide (Krishnaraj xvi). Krishnaraj’s research postulates that a man 
often remarries, blaming that his former wife had failed to “perpetuate male lineage” (xvi). Giving divorce 
to Sudha, Ramesh remarries, succumbing to his mother’s demand for a grandson.

            When Anju in America becomes pregnant, she initially feels dejected not because she detests 
motherhood but because she fears she will not be able to juggle her career and the responsibilities of 
motherhood simultaneously. She feels guilty when Sunil blames her for not been cautious enough regarding 
contraception. This perhaps suggests not Anju’s carelessness but her lack of control over her body and 
inevitability of motherhood. Beauvoir in The Second Sex posits: 

This (pregnancy) is often a source of conflict and resentment between lovers or married 
partners. . . He grudges her too-fertile womb, she dreads these living germs he risks leaving 
in her. And for both of them there is consternation when, in spite of precautions, she finds 
herself ‘caught’ (537). 

Anju’s ‘mother-love’ is reiterated when overcoming initial despondency, she is overwhelmed with the joys 
of motherhood: “I allow myself to imagine my baby—he or she must be no larger than a grape—clinging 
tenaciously, cleverly, to my insides” (241). It is this same ‘mother-love’ that prompts her to advise Sudha 
to run away immediately to Calcutta to save the life of her unborn daughter from untimely murder. Anju 
even talks to her unborn child (detected as a boy) and starts working to arrange for money to bring Sudha 
and her daughter to America. 
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            Anju imagines her and Sudha’s children as marvelous creations of their mothers’ affections. What 
can this be called but maternal love when she says to herself:

Every afternoon I’ll take my son over to play with her daughter, so the two of them can grow 
up together, as dear to each other as we were. We’ll give them matching names: Prem, god 
of love, and Dayita, beloved.

Prem and Dayita, I whisper aloud. Prem and Dayita, children who’ll be loved like no child 
has ever been loved before. (276) 

Unexplainable pain therefore shatters Anju’s maternal dreams when she miscarries, she feels a void in her 
heart with the emptiness in her womb. The reader, however, cannot held her culpable as a careless mother. 
Loving Prem no less, Anju even cares for Dayita’s safety and comfort, once she comes to dwell with her in 
America; hence she overworks risking her intrapartum complications.

            Sudha’s poignant narration reinforces the fact that motherhood is the sacrifice of happiness for the 
sake of love for the child. When Ashok whole-heartedly, lovingly, tenderly proposes Sudha to be his wife 
after her divorce, a new hope overwhelms her; yet when Ashok declares that Sudha’s daughter must not 
stay with the couple, Sudha rejects the proposal pointblank. In spite of loving Ashok and desiring for his 
love, motherhood becomes her goal, mothering her motive, Dayita her sole treasure; she says: “I find I am 
hugging my stomach tightly as though Dayita too would slip away otherwise, like Anju’s beautiful, elusive 
Prem” (308). The image of Sudha being empowered by her unborn daughter drives home that motherhood 
entails not a social empowerment, but a psycho-emotional strength for the woman to battle against all 
patriarchal forces. She narrates to Anju an imaginative story of a pregnant queen, the girl in her womb 
threatened to be killed by men with swords, until the foetus saves herself and her mother:

And she felt something being passed into her hands through the wall of the womb. Looking 
down, she saw it was a sword, a flaming sword made of light, and then another, one for each 
hand. Whirling the swords around her head like the Goddess Durga, like the Rani of Jhansi, 
the queen left the palace, and none dared to prevent her. (309)

The image heralds a positive future wherein motherhood would no longer be an ‘institution’ that makes 
womanhood victimized by patriarchy, but an empowering and liberating ‘experience’ that would crush 
patriarchy down. The queen visualizes that her twin sister, across the ocean, sends her love for the girlchild. 
Needless to say, the queen is Sudha and the twin sister, Anju. Failure to be a biological mother after 
miscarriage, Anju’s ‘mother-love’ for Dayita has not eclipsed.

            Dayita is born, and the chubby baby gurgling toothless smiles is showered with mother-love 
from Gouri, Nalini and Pishi too, reiterating that women’s drive is to establish ‘primary emotional ties’. 
When Sudha lands in America with Dayita, Anju is initially reluctant to hold or kiss the baby, lest her 
‘mother-love’ for Dayita would be disloyalty to Prem. Yet her maternal instinct cannot help her control her 
overpowering tenderness as she holds Dayita in her arms:

How natural the head feels nestled in the curves of my shoulder. I had promised myself I’d 
never hold another baby with the arms  that belonged to Prem, but this—this is so right. . . 
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. I slip an arm around Sudha and support Dayita cautiously with the other. Sudha places her 
arm under mine, so we’re both holding Dayita up. . . Two women who have travelled the 
vale of sorrow, and the baby who will save them, who has saved them already. Madonnas 
with child. (346-347)

Motherhood, biological or surrogate, thus becomes a power that nurtures love. Mothering with love and 
understanding, would make motherhood empowering for women, make them Madonnas—strong enough 
to battle against detrimental patriarchy.

            In Sister of My Heart, the mothers evoke Divakaruni’s message of motherhood and mothering, the 
former as an empowering and ennobling ‘experience’ rather than a detrimental ‘institution’ and the latter as 
an all-embracing love, support and sacrifice—for one’s biological child or others’ whom they are rearing—
protecting them, yet allowing them to brandish swords as weapons of self-protection or ‘soar away’ when 
needed, if that gives happiness to the child.

Endnote

1.	 “Time to Heal the Soul” is the title an article written by Chita Banerjee Divakaruni in the Editorial section of 
the newspaper Deccan Herald under the section “What Mothers Want” on the occasion of Mothers’ Day. It was dated 
7 May 2016. The link to the page is http://www.deccanherald.com/content/544810/what_mothers_want.html 
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Electron Phonon Interaction in Different Lattice Models

Debojyoti Dan
Faculty, Department of English

Abstract

The study of electron phonon interaction in the field of condensed matter physics is of great interest among 
scientists for recent years. In this paper we basically studied different electron phonon interaction models 
and study there band structutes, effective mass and different correlation functions regarding polaron physics 
in different special extentions of the lattice. We have also developed some numerical techniques to study 
the properties of polarons in different models.

Our study is us follows

• Study of Holstein model for onsite coupling only

• Extend this model in special extend to see how different properties of the polaron differs

• Considering breathing mode models

• Numerical computation for the band structutes and effective mass for the polarons

• study of different corellation functions including quasiparticle weight, average phonon number in polaron 
ground State rind drudes weight using computational techniques

The methodology involves Vatiational exact diagonalization method and lanczos algorithms for computing 
polaron band structutes and ground state energy in different lattice models. 

PART 1

Introduction

In this part we will discuss some basic ideas of condensed matter physics. Firstly we will focus on tight 
binding Hamiltonian and its representation in direct and reciprocal space and after that we will focus on our 
main topic Holstein Hamiltonian and other extended models. After that we will focus on polaron problem. 
Polaron formation as a consequence of electron-phonon coupling occurs many branches of physics in 
general rind condensed matter physics in particular including charge carriers in colossal mangneto-
resistance materials end in superconductors. In this paper we will mainly focus the most simplified model. 
Holstein model and then will discuss extended Holstein model, extended breathing mode model and by 
that we will calculate the band structure of a typical solid lD crystal of dimers. After getting the band 
structure we can calculate different corellation functions like effective mass, average phonon number in 
ground state, quasiparticle weight and drude weight for polarons. While doing so we will be using some 
numerical methods like, exact diagonalization and lanczos method which will be discussed in the next 
section.
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1.1	 Phonons

Phonons ere quasiparticle that represent the collective vibrations of atoms (in our case dimers) within a 
1-dimensional lattice. According to the quantum description energy of lattice vibration is quantized and 
that quanta of lattice vibration energy is called phonon. As more than one phonon can occupy a state then 
they are bosonic particles.

1.2	 Mathematics

1.2.1	 Operators and Bases

Consider a lattice with N sites labeled by the positions rj (j = 1, ..., N) .We can express the state of the lattice 
in terms of the number of particles at each site:

Occupation number representation : |n1, n2,…..nN)

We define creation and annihilation operators in position space that creates and annihilates a particles in 
jth lattice site:

1.2.3 Creation and Annihilation operators in momentum space

In momentum space the creation and annihilation operators for fermions [bosons] cm be written as fourier 
transforms as

1.2.2 Commutation and Anticommutation Relations

The creation and annihilation operators for fermions satisfy the anticomniutation relations as 

and for bosons satisfy commutation relations given by
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We can invert this relations to get

1.3 Tight binding model

Consider a system of free ,non-interacting fermions.  The Hamiltonian of the system in momentum space 
is given by

where

is the non-relativistic despersation relation of the electrons. We can express the Hamiltonian in position 
space using above equations as

Define tij   = 
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the Hamiltonian looks like

Let’s now consider the case where these non-interacting fermions live on a Bravais crystal lattice with a 
potential well located at each of the lattice sites. Note that these potential wells will change the energy 
dispersion relation of the fermions, so tij will also change too; we will refer to this new parameter me the 
hopping amplitude tij. The fermions will now tend to become more localized to the lattice sites and it will 
be harder for a fermion to “hop” to sites that are far away.

In Tight-binding approximation we take

						      for i and j are nearest neighbours otherwise

using this prescription the tight binding Hamiltonian can be written as

PART 2

Different Models regarding Electron-Phonon

Interaction

2.1 General Hamiltonian of the system

Our system of interest is a I D linear lattice consisting of identical atoms with lattice constant n = 1.

A general Hamiltonian describing the interaction of a single electron with lattice degrees of freedom

where

is the tight binding part of the Hamiltonian where i and j are the nearest neighbors  

are the electronic creation and annihilation operators at lattice site i. This describes the nearest neighbor 
hopping of the electron from one lattice cite to another, h, c is the hermitian conjugate. Phonona are taken 
to be dispersionless Einstein mode with frequency v



27

সম্প্রীতি

2.2 Holstein model

2.1.1 Molecular crystal model

Holstein model is a linear chain of diamers and how this phonons corresponding to this lattice vibrations 
interacts with the electrons passing through it. When an electron paases through it, it attracts the positively 
charged ion cores and as a result it distorts the lattice.

The electron-phonon term in this model is given by

				    H•	 ———	 y,  zlz;(:; + a1)

l is called the interaction strength and is taken to be positive. This part describes the interaction of a single 
spinless electron onsite interaction with optical phonons. The electron phonon coupling term is important 
because as electron moves through the lattice it interacts with the ion ooma of the crystal and as the lattice 
is not rigid the cores starts to vibrate in the vicinity of electrons. The lattice vibration energy is quantized 
and known as phonons, so this is mainly a many body problem where electron interacts with multiple 
phonons.

Flg. fl.1: Interaction of electrons with lattice degree of freedoms

2.1.2	 Basis generation of Hilbert space

A complete set of basis for many-body Hilbert space can be written as

This represents electron sitting at site j and nj phonons at j’h lattice site. We can define an initial state, 
taken to be electron sitting in site j with no phonons anywhere else. Then we can generate other states by 
operating Holstein Hamiltonian (Nh times) on the initial state. At each atep new states will be generated 
but they are not all independent. These states and all of their translations on an infinite lattice are included 
in the variational space. If a basis state can be generated in more than one way, only one copy is retained. 
All nonzero matrix elements of the Hamiltonian between retained basis states are included and call the 
number of independent states generated M after operating Hamiltonian Nh times.
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2.1.3	 Holstein Hamiltonian matrix and band structure

After generating the basis we can write the Holstein Hamiltonian in this basis. Here is the matrix for

Nd —— 2 as n 5 » 5 matrix

where n is lattice constant.

After getting such a matrix for large value of Nd we can diagonalize the matrix to get the eigenvalues using 
numerical methods developed afterwards. This eigenvalues when plotted for different k values we get the 
band structure of holsters model.

2.2 Extended Holstein Model(EHM)

The interaction term in this model is given by

P.4 El	 ‘I without onsite coupfing (f0)

where q is a dimensioiiless parameter and the spatial dependence in electron phonon coupling is given

by

					         (j*+1)a

where ñf th the cutoff by which we can control the coupling, as the number of nearest lattice site j increses 
for a particular site i the coupling strength decreses. When df = 0.o the coupling i8 valid only at ,y — 0 , 
means at i” site , which is the so called Holsters model (on5ite coupling). Increasing the value of SJ we can 
study extended models with long range interactions i)(ñ/ — 1.o)J = 0, -1, ii)(5f — 2.5)a — 0, -1-1, A2, iii)
(df — 3.5)j — 0, -1-1, -i-2, -1-3. The relation between q, in and A is given by

9’

“	 2fw
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2.3 EHM without onsite coupling (EHMO)

The Hamiltonian describing the electron plionon interaction without the onsite coupling (i.e there is no 
internction at electronic site) is given as

agnin p is n dimensionles.s parnmeter

such that when J = 0(onsite coupling) interaction vanishes.

2.4 Extended Breathing Mode Model(EBM)

Here the electron pliolioli coupling takes the following form

but now gj is oIi odd function unlike EHSI where gy xvas even. So 9o is zero. We can write

The coefficients cj are just signs in our case mainly i) cj =j/J	 , describing a case where there is overall 
attraction between the electron and the other ions in the lattice. We call this the “EBM+” ii)yj = describing 
an overall repulsion between electron and ions. We call this “EBM” iii)Xi - I this doesn’t

give rise to anything new. This is the old EHhI model without the onsite coupling described above.

2.5	 Methodology

2.5.1	 Variational exact diagonalization

The variational exact diagonalization method is a well established method to deal with the polaron(one 
electron) and bipolaron(two electrons) problem. In the context of polaron problem we generally take an 
initial state usually chosen to be the zero phonon state. We then operate the Hamiltonian operator Np times 
on this basis state to generate other states. After each operation new states will generate but all will not be 
different, some states will repeat because of the translational invarience. Only one copy of each state will 
be stored. This algorithm is easy and simple to use but many times it results accuracy is not that good for 
large variational space in very essential calculations. So we will also consider some better computation 
methods.

2.6.2 Lanczos Algorithm	

The formulation of the Lanczos algorithm presented in the following produces an orthonormal basis along 
with the elements of a tridiagonal matrix, for a given sparse matrix in hand. For a given Hamiltonian 
operator and normalized initial state |up) (in our case the initial state is the zero phonon state), we can 
generate new states by the following recursion relations
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for ñ = 0, 1, 2, ... and  = 0 and initial state |u9).The HnmiltonianH in tliL orthonormal basis L tridiagonal 
rind giveli by

The mnin advantage of the Lanczos tridingonnlization is its very low memory requirements. The input 
consists of the first basis vector |u9) and the operator rules for the recurrence relations. The orthonorinal 
ba.sis is generated along with the matrix elements {ni, Qt} and needs to be stored only if necessary for 
further calculations. Once the Hamiltonian has been brought into tridiagonal form, its eigenvalues can be 
determined by standard methods.

2.6	 Results and Computations

2.6.1	 Band structure

Aker making holstein hamiltonian for a particular k value we can use lanczos algorithm to tridiag- onalize 
it and computing it’s eigenvalues. Repeating this process for all possible values of k ’K we plot this vnlues 
w. r. t the k values we get the btind structure of holstein model (Fig: 2.2). The energy eigenvalue at k —— 0 
for A = m = 1 is E’(Ł  0) = —2.469684723929.(coniputed nunierically for

h — 11)

Next ze analyse the polaron band sŁructure for EIO’I3, EIDJS, EI  17, EHM0, and EBM+ mod- eIs 
(Fig:2.3) at A = 1 for three oscillator frequencies, at m = 3 (anti-adiabatic. T 1), w = 1 (intermediate,t  =  1), 
and m=0.2 (adiabatic,  < 1). As the polaron energy dispersion relation is
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2.Y Regatta and ComputatJons

Flg. 2.2: Ground and excited states energy eigenvalues(these A;	 0) are plotted as a function of k/r 
for A = w = 1,

Nu  9 and II 1185

an even function of k	 we can fit this band structures using cosine Fourier series for three different 
oscillator frequencies (in = 3, in = 1, in = 0.2) as

•.na.

*(k)——.Z i —°•••O•(^)

We get a very good fit with the Variational exact diagonalization method results for np  = 9 with this 
coefficient values as listed below for difierent models and the corresponding plots are given after thnt

Models tt tz t2 t4
EHM-3
EHM-5
EHM-7

0.ti485
0.6íí78
0.6590

0.0164
0.0328
0.0332

0.0075
-0.0031
-0.0013

-0.IXI27
0.0015
-0.0001

EHM0-3
EHM0-S
EHM0-7

0.4350
0.4997
0.5034

0.1101
0.0993
0.1082

-0.0092
-0.0080
-0.0118

-0.0034
0.0039
-0.0035

EBM-1—J
EBM+-5
EBM+-7

0.4514
0.5274
0.5317

0.óitl3
0.0100
0.01íí3

0.0119
0.0140
0.0116

-0.thJ25
-0.0034
-0.0030

Table 2.k: Vain+s of some effective transfer integrals for different models, A	 1,in	 3

Figure 2.3 compares the polaron dispersions of three di8erent modes (EHM, EHMO and EBM+) for three 
different spatial extent of the e-ph interaction (3, 5 and 7). In the antiadibatic regime (the upper row), the 
EHM polarons (red dotted line) have the largmt bandwidth. The ERM0 bands (solid black line) have lower 
bandwidth in the antiadiabatic regime as compared to its EHM and EBM+ (blue daabed-dotted lin‹s) 
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counterparts. Both EBM0 and EBM+ bandwidths are very weakly sensitive to the spatial extent of e-ph 
coupling.

10	 Different Models regarding Electron-PJionon fnteraction

Modelo ti t2 tQ t4
EBM-I
ERM-5
EBM-7

0.2348
0.2373
0.2371

0.020T
0.0371
0.0389

0.0109
0.0038
0.0061

-0.0023
0.0141
0.0027

EHM0-3
EI1M0-5
E1iM0-7

0.1352
0.1674
0.1685

0.1011
0.0930
0.1058

0.0104
-0.0167
-0.0150

-0.00G2
0.fDb7
-0.0076

EBM+-3
EBM-I—5
EBM+-7

0.1333
0.1718
0.1764

0.0156
0.0030
0.0070

0.0154
0.0140
0.0133

0.fD30
0.0010
0.tXD7

‘I b1e 3.3: Value of scaae effi€ctive tnuzsfer ititegtals Ibr dlffereat ozodela, A == 1, w - 1

Modele ti t2 t3 t#
EHM-I
EHM-5
EHM-7

0.0281
0.0340
0.0358

-0.0033
-0.0038
-0.0036

0.0020
0.0023
0.0024

-0.0tEB
-0.0009
-0.0000

EHM0—3
EHM0-5

EHM0—7

0.0198
0.0321
0.0338

0.0168
0.0144
0.0179

0.0008
0.0002

—0.0007

—0.0006
-0.0011

—0.0014
EBM-I—3
EBM-1—5
EBM-1—7

0.0019
0.0072
0.0089

0.0001
—0.0003
0.0005

0.0001
0.0001
0.0002

0.0tXlI
0.0000
0.0000

3nble fl.9: Values of rime afiective transfér integrate for différent models, A = 1, w = 0.2

2.6.2	 Effective mass

After we have the relation between F(k) vz k we c:o:n compute the effective mas of the polarons by

where rn* is the effective mass of polaroos. rug is the eBéctive mass of free electron. The second derivative 
is computed in the vicinity of k —— 0 . Variation of effective mas as a function of coupling strength is 
plotted at Fig. 2.4 for all extented models for different values of w = 0.1(top row) and w = 0.2(bottom row). 
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It’s seen that effective mass of polarons in EBM model increses so rapidly aa A croeess a particular mlue.

2.6.3	 Study of other correlation functions

To see the difference between different models in different coupling regime we study some other norellation 
functions. The quasiparticle weight factor is defined as

gives the free electron component of polaron wavefunetion. f(k)) is the polaron ground state, |0) is the 
vaccum atate. This quantity describes how much the polarons deviates from free electron. The average 
phonon number is given by

Flg. 2.8: The polaron dispersions for difierent extended models at A = 1.0 at three different oscillator 
frequencies. The top row shows the polaron lmn‹Js at w = 3.0 (antiadiatetic), middle row at w = 1.0 
(intermediate), and the bottom row at w = 0.2 (adiabatic). The left column ahows the results for EHM3 
model, middle column reprennte EHM5, and the right met column for EHM7 model. The red dottml lines 
are for the EHM model, black slid line represent the EBM0, and blue dashed dotted lines are the breathing 
mode roults (EBM+).

this gives the average phonon numbers at the polaron ground state. Drudes weight (D) Ln different regime 
is defined by introducing a phase factor to the hopping integral (t —+ te’>) and then finding out the 
response in electric current
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D(0) is the drude weight of an electron in the lD lattice. Fig: 2.5, Fig:2.6, Fig:2.7 shows different correlation 
functions at different values of v(3, 1, 0.2) as a function of coupling strength. In all the figures some 
features are common. Firstly as electron phonon coupling strength increases the electronic component 
of polron wavefunction in ground state (quasiparticle weight) decreases, average phonon number in the 
ground state and effective mass also increases as coupling strength increases.

2.7 Conclusion and Future plans

In summary, we have done a variationnl approach for Solving the single polaron problem in different 
coupling regimes. We first discussed different interacting models regarding electron phonon coupling and 
these band structutes. We’ve also saw some eorellation functions in order to conclude their dependence 
on weak coupling and strong coupling limits. In future we will do the came things for bipolaron problem. 
Bipolaron formation occurs when two dressed up electrons (polarons) form a hound atate due to their 
mutual attraction, typically facilitated by their interaction with phonona in crystal lattice. Understanding 
bipolaron is crucial in studying charge transport and electron-lattice interaction in various condensed 
matter systems.

Fig. 2.4: The top row are the results for w = 0.1 and the bottom row are for w = 0.2. The lnft hand column 
shows the results of throe diferent extended models conaiderml, where the extension considered is upto 3 
site, the middle column contains the results with extension upto 5 aitea and the right hand column are for 
extension upto 7 aites. The black daahod lines ahoe’s the EHM results with Nu number of shells, where Nu 
ñ maximum number of shell considered for that apeciflc model. Black circles shows the EHM roults with 
N» I number of shells. The rel solid linos show the EHM0 results with Nd number of shells and rel squares 
shows the EBM0 results with Nz 1 number of shells. The blue dotted line show’s the EBM+ mults for Nh 
number of shells and blue diamond are for Nx 1 number of shrill».
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Fig. 2.5: Different correlation function at v= 3 as a 
function of l. The top left panel shows the ground 
stole quasi-particle weight (fi(£qi» )), the top right 
shows the ground state average phonon number, the 
bottom left shows the Drude weight, and the botom 
right shows the ground state effective mass of the 
polaron. Black solid line denotes the correlation 
functions for EHbt-8, black citclo for EHMt1-3, 
black eqn fat EBM+-3, hlue dotted line for EHht-s, 
blue upper triangles fur EHMO-S, hlue pltts for 
EBM+-5, cyait dashed line for E1HM-7, cyan star 
for EHMO-7, and cyan lower triangles for EBM+-
7.

Flg 2.6: Different correlation functions for m=1
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National Education Policy-2020: Issues and Challenges
Iswar Tudu 

Faculty, Department of Commerce  

Abstract: 

Education is the foundation stone of the nation as it plays a powerful role in the growth and development 
of the country and its citizens.

National Education Policy, 2020 (NEP-2020) is one of the important educational phenomenon for which 
India was eagerly waiting. NEP 2020 is the first education policy of the contemporary century which 
replaces National Policy on Education (NPE), 1986. It brings many fundamental changes in education 
system and teacher education too. The National Education Policy is a comprehensive reform of education 
in India at all educational levels and stages. The policy is a comprehensive framework for elementary 
education to higher education as well as vocational training in both rural and urban in India. One of the 
changes is the change in structure of education system the change in teacher education also. The main 
aspect which has been taken into consideration by the Government that no one will be forced to study any 
specific language and the medium of instruction will not be shifted to any local or regional language. All 
these issues are discussed in the paper for implementation of all the various policies which mentioned in 
national education policy 2020.

Key words: NEP-2020, Higher Education, Challenges, Aims of NEP 2020 

1. Introduction 

 The New Education Policy (NEP) 2020 had been introduced in India in January 2022. It was a comprehensive 
reform aimed at transforming the education system in the country. The policy was approved by the Union 
Cabinet in July 2020. However, keep in mind that there might have been updates or changes since then. 
Here are some key highlights of the New Education Policy 2020:

1.1 Features of NEP-2020:

Holistic and Multidisciplinary Education: The policy emphasizes a shift towards a more holistic and 
multidisciplinary approach to education, promoting the integration of arts and sciences.

Flexible Curricular Structure: NEP 2020 advocates for a flexible curricular structure that allows students 
to choose subjects across disciplines and offers a wide range of electives.

Early Childhood Care and Education (ECCE): Focuses on the integration of early childhood care and 
education, recognizing the importance of the early years in a child’s development.

Vocational Education: The policy emphasizes the integration of vocational education from the school 
level, aiming to make students more skill-oriented and job-ready.

Assessment Reforms: Changes in the assessment system, moving away from rote learning and encouraging 
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continuous and comprehensive evaluation. NEP 2020 suggests a shift towards a more competency-based 
assessment.

Technology Integration: Promotes the use of technology in education, including online resources, digital 
classrooms, and e-learning tools.

Teacher Training and Professional Development: Focuses on improving the quality of teacher training 
programs and continuous professional development to enhance teaching standards.

Multilingual Education: Encourages a multilingual approach, promoting the use of regional languages as 
a medium of instruction while also ensuring proficiency in English.

Higher Education Reforms: Introduces changes in the higher education system, including the establishment 
of a single regulatory authority (Higher Education Commission of India), increased emphasis on research, 
and flexibility in degree structures.

Equitable and Inclusive Education: Emphasizes the importance of inclusive education, with a focus on 
catering to the needs of students from diverse backgrounds and abilities.

Financial Support and Scholarships: Aims to make education more accessible by providing financial 
support and scholarships to deserving students.

National Research Foundation (NRF): Proposes the creation of the NRF to foster a research culture and 
innovation in the country.

1.2 Highlights of NEP-2020

1. School Education:

• The policy proposed a 5+3+3+4 structure for school education, replacing the existing 10+2 system.

• The foundational stage (ages 3-8) was divided into three years of pre-school (ages 3-6) and classes 1-2 
(ages 6-8).

• The preparatory stage (ages 8-11) and middle stages (ages 11-14) were included in the new structure.

2. Higher Education:

• The NEP aimed to bring flexibility in higher education by allowing students to choose a combination of 
subjects and follow a multidisciplinary approach.

• The integration of vocational education into mainstream education was emphasized.

3. Board Examinations:

•Board examinations were proposed to be made easier, focusing on testing core competencies rather than 
rote memorization.

• The policy aimed to introduce a new assessment methodology with a focus on formative and competency-
based assessment.

4. Languages: 
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• The policy advocated for the promotion of multilingualism and proposed that students learn at least two 
languages in addition to their mother tongue.

• The use of the mother tongue or local language as the medium of instruction was encouraged in schools.

5. Technology Integration:

• Emphasis was placed on the integration of technology in education, including the use of online resources, 
e-learning, and digital tools.

6. Teacher Training:

• The NEP proposed changes in teacher training programs to enhance the quality of education. Continuous 
professional development for teachers was also highlighted.

7. Higher Education Institutions: 

•The policy recommended the establishment of a single regulatory body for higher education, known as the 
Higher Education Commission of India (HECI).

8. Research and Innovation:

•The NEP aimed to promote research and innovation in higher education institutions and create a conducive 
environment for academic and research activities.

1.3 Aim of NEP-2020:

The National Education Policy (NEP) 2020 in India has several overarching objectives aimed at transforming 
the education system to meet the needs of the 21st century. Some of the objectives are mentioned:

Universalization of Education: Strive for the universalization of education from preschool to secondary 
level with an emphasis on increasing enrolment, reducing dropout rates, and ensuring quality education 
for all.

Equitable and Inclusive Education: Promote inclusive education to address disparities based on socio-
economic status, gender, and geographical location. The policy aims to ensure that all students have access 
to quality education, regardless of their background.

Vocational Education and Skill Development: Integrate vocational education and skill development into 
the mainstream curriculum to make students more employable and to align education with the needs of 
the industry.

Flexibility and Choice: Introduce flexibility in the curriculum and allow students to choose a diverse range 
of subjects based on their interests and aptitudes.

Technology Integration: Harness the potential of technology to improve teaching and learning methods, 
promote digital literacy, and enhance the overall educational experience.

Research and Innovation: Promote a culture of research and innovation in educational institutions, 
encouraging both students and educators to contribute to knowledge creation and application.

Teacher Training and Professional Development: Enhance the quality of teacher education and professional 
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development programs to ensure that educators are well-equipped to implement innovative teaching 
methodologies.

These objectives collectively aim to create a more dynamic, inclusive, and responsive education system 
in India. It is important to note that successful implementation of these objectives requires collaboration 
among various stakeholders, sustained effort, and periodic reviews and adjustments based on evolving 
needs and challenges.

2. Object of the study:

The main objectives of this paper are:

1.  To comprehend the NEP 2020 concept.

2. To know the benefits of the policy.

3. Must be aware of the concerns and challenges that the government faces in implementing the policy. 

3. Methodology of the study:

The research method has been done by documentary analysis. In this study I have collected information 
from secondary sources like Internet (i.e., website), journals, Articles, Various Project Reports.

4. Literature review: 

1. Dr. Ruchi Rani (2022) concluded her paper that the NEP 2020 lays emphasis on making the education 
system holistic, flexible and aligned to the needs of 21st-century education. However, in order to accomplish 
all these goals, we must overcome all the execution challenges in a sustained manner for years to come.

2. Rachna Soni (2022) she said that an efficient implementation can make a policy a huge success and on 
the other hand, if the implementation is not good, it can be a huge disaster. The NEP 2020 may look good 
on the paper but it is much more complicated in a Real-world environment.

3. Anamika Tiwari and Shubhda Pandey (2021) mentioned that Higher education, with its emphasis on 
academic study, often produces graduates who have few or no income.

4. Bele (2023) carried out of a research paper “National Education Policy 2020: Challenges & Opportunities 
in Higher Education in India”, the purpose of this paper is to analyses the potential and problems that 
India’s National Education Policy 2020 presents for higher education. Researchers, academics, and policy 
makers will benefit from this paper’s insight into the NEP policy.

5. Soni (2022) conducted on “Challenges and issues in national education policy 2020”, The researcher will 
discuss the essential areas that are still lacking, the complexity, and problems associated with implementing 
the numerous policies outlined in the National Education Policy 2020 in this essay.

6. Rajib Santra and Suman Basu (2023) it is urgently necessary to enhance money in order to reorganize 
the educational system and bring it up to par with international standards in order to accomplish the 
NEP’s overall objectives. This NEP has made it possible to implement the necessary adjustments in the 
educational system and has given opportunities for systemic change.
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5. Issues and challenges: 

While the National Education Policy (NEP) 2020 in India is aimed at bringing about comprehensive 
reforms in the education system, there are several challenges and issues associated with its implementation. 
Some of these include:

Implementation at the Ground Level: One of the primary challenges is the effective implementation of 
the policy at the grassroots level. Translating policy objectives into actionable measures in schools and 
colleges across the country requires a coordinated effort and resources.

Teacher Training and Capacity Building: The success of the policy relies heavily on the quality of teachers. 
Adequate training programs and capacity-building initiatives are essential to equip teachers with the skills 
needed to implement the new pedagogical approaches and technologies outlined in the policy.

Integration of Vocational Education: Integrating vocational education into the mainstream curriculum 
requires collaboration with industries and businesses. Ensuring that vocational courses align with industry 
needs and provide meaningful employment opportunities is crucial.

Technological Infrastructure: The successful integration of technology into education requires robust 
technological infrastructure. Many schools and institutions, especially in rural areas, may lack the necessary 
resources for effective technology adoption.

Transition Period Challenges: Transitioning from the existing education system to the proposed structure 
outlined in NEP 2020 may face resistance and difficulties. It requires careful planning and support during 
the transitional period to minimize disruptions.

Multilingual Education: Promoting multilingual education while maintaining proficiency in English and 
other languages can be challenging. Balancing the use of regional languages with the need for proficiency 
in global languages may require careful planning and execution.

6. Conclusion :

From the above discussion we come to know that how NEP 2020 is going to helpful for our nation in India 
for the youth students. The New Education Policy 2020 is an enforceable step by the government to achieve 
the goal of providing quality education and   having a skilful, talented,   and make professional students. 
This goal should be achieved within 2030. Its   targets at   making   the   education   system are   flexible, 
multidisciplinary and equitability. But for implication there have some challenges are shown such as lack 
of proper training of teacher, Infrastructure in sufficient, etc. This NEP has made it possible to implement 
the necessary adjustments in the educational system and has given opportunities for systemic change.

7. Reference:
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‰þîû’þ™ÍÔî xyöìîûyþ™ îûy•y ›yíyîû vþzþ™öìîûÐÐó
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xy!› ë“þ ”%… þ™y£z ö†yóó
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ö…yœ îy‹yöì“þ ‰þyëûÐ ö„þÜTy!¦þ›y˜# ç xyþ™!_ „þöìîû ˜yÐ ö„þÜT ~“þ„þyœ ö¦þöìî ~öì¢öìŠé “þyîû  Ÿîû#öìîûîû þ™öìîû£z ††öì˜îû öœy¦þ 
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ö²Ì› !îœy¢ !îîöì“þÅîû ¢yíÅ„þ“þyÐ xy›yîû öŠéyÝþ xy!› öë!”˜ ëyî“þ#ëû öîvþüy‹yöìœ îû †!uþ öþ™!îûöìëû îöìvþüy xy!› ö“þ öþ™ï¤Šéyöì“þ 
þ™yîûöìî “þ…˜£z £öìî ö²Ì›!îœy¢î#îÅ“þîû ‹ëûÐ

›îû›# îyvþzœ ¢y•öì„þîûy– îyîûîyîû£z ö”öì£îû ›öì•Ä£z ö“þy …%¤öì‹öìŠé˜ {Ù»îûéôéxyÍÔy£éôé†vþ– ö”£îy”éôé¦þ!_«îy”éôé¢%!šþîy”öì„þÐ 
šþ!„þöìîûîûy ö“þy !šþ!„þîû …%¤öì‹öìŠé˜ !˜öì‹öì„þ !˜ƒßþº „þöìîû– Ÿ)˜Ä „þöìîûéôé!î!œöìëû ö”çëûyîûÐ xyþ™!˜ ~îyîû ~„þÝþy îûy•y „,þöì¡Œîû 
²Ì!“þ›)!“þÅîû ¢y›öì˜ !†öìëû ”¤yvþüy˜Ð ö”…öìî˜ „,þ¡Œ xyþ™˜yîû îy› !”öì„þ ~î‚ îûy•y xyþ™˜yîû vþy˜!”öì„þ þ™vþüöìŠéÐ xyFŠéy xy›îûy 
ë!” xy›yöì”îû ö”öì£îû îy›!”„þöì„þ– £*”öìëûîû xîßþiyöì˜îû !”„þöì„þ òò„,þ¡Œ¢_yóó– ~î‚ vþy˜!”„þöì„þ òòîûy•y ¢_yóó î!œ— xyîû 
”%£z hßþìöì˜îû ›•Äî“þÅ# ˜”#îû ›“þ x‚Ÿöì„þ òò›yëûy ˜”#óó î!œ... xyîû xy›yöì”îû ëyey ~£z vþy˜ !”„þ öíöì„þ ›yëûy ˜”# öþ™!îûöìëû 
çþ™yöìîûîû Sîy›!”öì„þV £*”öìëûîû „þyöìŠé... !àþ„þ öë›˜Ýþy îûy•y ŸyÖ!vþüéôé˜˜” þ™yvþüyéôé²Ì!“þöìîŸ#éôéßþºy›# ¢îyîû †O˜y ¢£Ä „þöìîû 
ç£z ë›%˜y öþ™!îûöìëû çþ™yöìîû ö†!Šéœ— öë…yöì˜ „,þ¡Œ xyöìŠéÐ ×#„,þ¡Œ„þ#“þÅöì˜ „,þ¡Œ „þyuþyîû# ö¢öì‹öìŠé çþ™yöìîû !˜öìëû ëyçëûyîû 
‹˜Ä– xy›yöì”îû ›öì•Ä Ö¦þöìîy• ~î‚ Ö¦þ ö‰þ“þ˜y£z þ™yöìîû çþ™yöìîû Sî%öì„þîû îy› þ™yöìŸV þ™yîû „þîûöì“þ— ~„þíy ë!” ”yî# „þ!îû 
“þy£öìœ !„þ x“%þÄ!_« £öìîÚ
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x£‚ ö‰þ“þ˜yîû !Ýþœy þ™y£yvþü ö„þ ¢!îûöìëû ë!” ‹†“þöì„þ– þ™!îûöìîŸöì„þ ~„þÝ%þ ö”!… £ëûöì“þy “þyöì“þ xöì˜„þ öî!Ÿ xy‡y“þ ¢£Ä 
„þîûöì“þ £öìî– öîûyöì¡ìîû !Ÿ„þyîû £öì“þ £öìî xye«›˜ ¢£Ä „þîûöì“þ £öìî öë›˜Ýþy ÷‰þ“þ˜Äöì”î ö„þ „þîûöì“þ £öìëû!Šéœéôé óöì›öìîûöìŠéy 
„þœ!¢îû „þy˜y “þy îöìœ !„þ ö²Ì› ö”î ˜yó îÄDéôé!îo&þ™éôé£y!¢éôéàþyRyéôéöìîûy¡ìéôé xye«›’ ~îû þ™öìîûç ë!” ö²Ì›öì„þÐ îvþü xy!› ö„þ/ 
„,þ¡Œ ö„þ x¤þ„þöìvþü •îûy ëyëûœ 

òò¢!…öìœy

î,¨yî˜öì„þy ”%îû&‹˜ ›y˜%…

!þ™îû#“þ ˜y!£„þ ‹yöì˜–

î,íy£z !˜¨y „þy£ îûÝþyëû“þ

£›yîû ŸÄy›„þ ˜yöì›Úó

éôé¦þy˜%!¢‚£ àþy„%þöìîûîû þ™”yîœ#/14– îûî#w˜yí àþy„%þîûÐ

S¢!…öìîû î,¨yîöì˜ îû ›y˜%¡ì ö²Ì› ‹yöì˜ ˜y. î,íy£z xy›yîû „,þöì¡Œîû ˜yöì› !˜¨y îûÝþyëûÐV

xyþ™˜yîû ‰þyîûþ™yöìŸîû ›y˜%¡ì‹˜ ²Ì!“þ›%£)öì“þÅ xyþ™˜yöì„þ xþ™›y˜ „þîûyîû– …%¤“þ •îûyîû– ö…¤yÝþy ö”çëûyîû– x¢Á¿y˜ „þîûy– xyþ™˜yîû 
”%îÅœ“þy ö„þ !‰þ!£«“þ „þöìîû îÄyD !îo&þ™... ~¢öìîîû xy²Ìy’ ö‰þÜTy „þöìîûöìŠéÐ “þyöì“þ £ëûöì“þy “þyîûy xyöì›y” þ™yöìFŠé …y!˜„þ– !„þhs%ùþ 
²Ì„,þ“þ !˜›Åœ xy˜¨ þ™yöìFŠé ˜yÐ xyþ™!˜ ë!” ç£z ößþËyöì“þ Ÿîû#îû ˜y ¦þy!¢öìëû– ~„þÝ%þ ö²Ì› Šévþüy˜— “þy£öìœ !„þhs%ùþ þ™!îûî“þÅ˜ 
¢½þîÐ

òò‡,’y ¢‚e«›„þÐ !„þhs%ùþ ‡,’yîû öíöì„þ ¦þyöìœyîy¢y xyöìîûy öî!Ÿ ¢‚e«›„þÐóó Sxy·%œ „þy!šþV ¢!“þÄ£z ö“þy “þy£zÐ xy›îûy ‡,’y ˜y 
Šé!vþüöìëû ë!” ¦þyöìœyîy¢y Šévþüy£z “þöìî£z ö“þy £öìî ›y˜î“þyîû ¢yöìí ö›yœy„þy“þÐ ›˜%¡ìÄöìcîû ‹ëûéôé‹ëû„þyîûÐ ö²Ì›éôé¦þyöìœyîy¢yîû 
›£yîûêÐ

xy•%!˜„þ „þyöìœ ö”öìŸîû ›y˜%¡ìöì”îû ›öì•Ä öë •öì›Åîû !‹£y” îy˜# Sç !£¨%– xy!› ›%¢!œ› !„þ‚îy xy!› ›%¢!œ› ç !£¨% 
þ™yîûßþ™!îû„þ ~£z öë ¢%vþü¢%!vþüV ›yíy ‰þyvþüy !”öìëû vþzàþöìŠé– ›yíy ‰þyvþüy !”öìFŠé !£‚¢y öœyœ%þ™“þyëû ¦þîûy ‰þyþ™y xyöìe«yŸ– !˜öì‹îû 
x£‚ ö‰þ“þ˜yîû ”yöìëû !“þ_« !“þ_« £öì“þ £öì“þ ˜ÜT £öìFŠé £y‹yîû £y‹yîû ¢Á™„þÅ— £ëûöì“þy ö¢ ¢Á™„þÅ Ýþy ~„þÝþy sorry îœöìœ 
£öì“þ þ™yîûöì“þy ›•%îûéôé›•%îû“þîûÐ !„þ‚îy xyd¢%öì…îû î!œ”yöì˜éôéxyd †!îû›yîû xy£´yöì˜ !Ÿ„þyîû £öìFŠé œy… œy… ›•Ä!î_
éôé!˜Á¬!î_– ²Ì!“þîyöì”îû ö›îû&”uþ ö„þ öë…yöì˜ ¢%‰þyîû& vþzþ™yöìëû „þîûy £öìFŠé xÇþ›– ›y˜î“þy öë…yöì˜ !þ™ÜT £öìFŠé ö‘¤þ!„þîû †îûyöì”— 
„þ!îîû– ÷‰þ“þ˜Ä– ‰þuþ#”y¢– îûî#w˜yí– †y!œî ö”îû öœ…y !„þ ‹y†yöì“þ ‰þyëû˜y ö¢£z ›y˜î“þy öîy• ö„þæ

xyFŠéy ë!” †#“þöì†y!î¨– ÷î¡Œî þ™”yîœ#– ×#„,þ¡Œ „þ#“þÅ˜ ¢£ ëyî“þ#ëû „,þ¡Œ „þíyîû ×#„,þ¡Œö„þ xy›yîû £*”öìëûîû xhsþîû“þ› 
xy!›/ þ™îû›ydy/ îvþü xy!› ~î‚ î%öì„þîû vþy˜þ™yŸöì„þ öŠéyÝþ xy!›/îûy•y/‹#îydy •!îû– xyîû îûy•yîû S‹#îydyîû V ëyey î%öì„þîû 
›yŠþ îîûyîîû ˜”# S›yëûy ˜”#– ë›%˜y ˜”#V öþ™!îûöìëû çþ™yöìîû îû „,þöì¡Œîû „þyöìŠéÐ þ™îû›ydyîû „þyöìŠé/îöìvþüy xy!› îû „þyöìŠé ~î‚ 
òòxy›yîû xhsþîû“þ› xy!›óó ¢öìD òòÇ%þo xy!›óóîû !›œ˜öì„þ £z ë!” ö²Ì›!îœy¢î#îÅ“þ î!œ— “þy£öìœ !„þ …%î ~„þÝþy ¦%þœ £öìîæÚ
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ò‹˜¢‚…Äy î,!kþ ç xíÅ÷ì˜!“þ„þ xîßþiyîû xî˜!“þîû šþöìœ !ŸÖ ×!›öì„þîû ¢‚…Äy 
e«›Ÿ îyvþüöìŠé ~„þ!Ýþ †öìî¡ì’y›)œ„þ ¢›#Çþyó

›•%!›“þy …y˜–  !²Ìª !îÙ»y¢

x•Äyþ™„þ– !ŸÇþy !î¦þy†

¢yîû¢‚öìÇþþ™

!ŸÖ×› £œ ~„þ!Ýþ ¢y›y!‹„þ îÄy!•Ð !ŸÖ ×!›„þîûy ²Ì•y˜“þ !ŸÇþy öíöì„þ î!Méþ“þ £ëûÐ ~!Ýþ !ŸÖöì”îû ›y˜!¢„þ ¢y›y!‹„þ 
ç Ÿyîû#!îû„þ¦þyöìî Çþ!“þ „þöìîûÐ ~öì“þ ö„þy˜ ¢öì¨£ ö˜£z öë ö„þy˜ ö”öìŸîû vþz§¬ëûöì˜ !ŸÖ×› x˜Ä “þ› îy•y £öìëû ”¤yvþüyëûÐ 
¦þyîû“þî¡ìÅ vþz§¬“þ ö”öìŸ þ™!îû’“þ ̃ y £çëûyîû x˜Ä“þ› ²Ì!“þîõþ„þ“þy !ŸÖ×›Ð 2011 ¢yöìœ ¦þyîûöì“þîû ‹y“þ#ëû xy”›Ö›y!îûöì“þ 
ö”…y ö†öìŠé öë 5 öíöì„þ 14 îŠéîû îëû¢# ö›yÝþ 559.64 !›!œëû˜ !ŸÖöì”îû ›öì•Ä !ŸÖ ×!›öì„þîû ¢‚…Äy 10.1 !›!œëû˜Ð 
ë!”ç ¦þyîûöì“þ 2016 ¢yöìœ !ŸÖ×› !˜öì¡ì• ç !˜ëûsþf’ ¢‚öìŸy•˜# xy£zöì˜ îœy £ëû 14 îŠéîû îëû¢# !ŸÖöì”îû !”öìëû 
öëöì„þyöì˜y Ÿyîû#!îû„þ „þy‹ „þîûyöì˜yöì„þ !ŸÖ×› îœöìŠéÐ !ŸÖ×öì›îû !þ™Šéöì˜ xöì˜„þ „þyîû’ œÇþÄ „þîûy ëyëû öë›˜ ”y!îûo“þy 
öî„þyîûc ‹˜¢‚…Äyîû !îöìßþ³þyîû’ þ™y!îûîy!îû„þ xyëû“þ˜ !˜Á¬ þ™y!îûîy!îû„þ xyëû !þ™“þy ›y“þyîû !˜îûÇþîû“þy £z“þÄy!”Ð þ™!îûîyîû£z 
~„þ!Ýþ !ŸÖîû ²Ìí› !ŸÇþ„þÐ þ™!îûîyîû !ŸÖîû !î„þyöìŸ =îû&cþ™)’Å ¦)þ!›„þy þ™yœ˜ „þöìîûÐ xyîyîû þ™y!îûîy!îû„þ „þyîûöì’£z ~„þ!Ýþ 
!ŸÖ ×öì›îû !Ÿ„þyîû £ëûÐ ~£z †öìî¡ì’y›)œ„þ „þy‹!Ýþ ˜”#ëûy ö‹œyîû îûy˜y‡yÝþéôé2 ˜Áºîû îÏöì„þîû !ŸÖ×öì› !þ™Šéöì˜ þ™!îûîyöìîûîû 
¦)þ!›„þy !˜öìëû x˜%¢õþy˜ „þîûy £öìëûöìŠéÐ †öìî¡ì’yþ™e!Ýþ òòî’Å˜y›)œ„þ ‹!îûþ™óó þ™kþ!“þîû ›y•Äöì› !ŸÖ ×!›„þöì”îû vþzþ™îû î,£ê 
þ™!îûîyöìîûîû xy„þyîû– !þ™“þyéôé›y“þyîû ¢yÇþîû“þyîû £yîû– ~î‚ !˜Á¬ þ™y!îûîy!îû„þ xyöìëûîû ²Ì¦þyî !îöìÙÕ¡ì’ „þîûyîû ö‰þÜTy „þîûy £öìëûöìŠéÐ 
²Ìy¢!D„þ “þíÄ ~î‚ šþœyšþöìœîû îÄy…Äyîû ‹˜Ä ²Ìyí!›„þ ç ›y•Ä!›„þ övþÝþy îÄî£yîû „þîûy £öìëûöìŠéÐ

Ÿ·öì„þy¡ì !ŸÖ ×›– ”y!îûoÄ– þ™!îûîyöìîûîû xy„þyîû– þ™y!îûîy!îû„þ xyëû– !þ™“þy›y“þyîû !ŸÇþyÐ

¦)þ!›„þy

!ŸÖ×› ~„þ!Ýþ !îÙ»îÄyþ™# ¢›¢Äy ëy ~„þ!Ýþ ‹y“þ#îû ç ö”öìŸîû •yîûyîy!£„þ vþz§¬ëû˜öì„þ îy•y@Ìhßþì „þöìîû ö“þyöìœÐ !ŸÖ ×!›„þ 
!ŸÖîûy öî!Ÿîû ¦þy†£z ”!îûo þ™!îûîyöìîûîû £ëûÐ ”%îÅœ xíÅ÷ì˜!“þ„þ xîßþiyîû „þyîûöì’ þ™!îûîyöìîûîû x!¦þ¦þyîöì„þîûy Sîyîy ›yöìëûîûyV 
“þyöì”îû ¢hsþy˜öì”îû „þyöì‹ þ™yàþyöì“þ îy•Ä £ëûÐ ~£z ¢„þœ !ŸÖîûy „,þ!¡ì„þy‹– †,£!¦þ!_„þ þ™!îû‰þy!îû„þy– „þyîû…y˜yëû– …!˜öì“þ– 
ö£yöìÝþöìœ– ö”y„þyöì˜– þ™!îûî£˜ †y!vþüöì“þ £z“þÄy!” ‹yëû†yëû „þy‹ „þöìîûÐ ¦þyîûöì“þîû ¢‚!î•yöì˜– ‹y!“þ– •›Å– î’Å– !œDöì¦þöì” 
!˜!îÅöìŸöì¡ì 6 öíöì„þ 14 îŠéîû îëû¢ þ™ëÅhsþ ²Ìí› öíöì„þ xÜT› ö×!’ þ™ëÅhsþ ~öì”öìŸîû ¢„þœ !ŸÖöì„þ x÷ìî“þ!˜„þ ç îy•Ä“þy›)
œ„þ !ŸÇþy ö”îyîû „þíy îœy xyöìŠéÐ ö¢£z ¢öìD ¦þyîû“þ#ëû ¢‚!î•yöì˜îû 24 “þ› x˜%öìFŠéöì” þ™!îûÜñyîû îœy îûöìëûöìŠé 14 
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îŠéöìîûîû ˜#öì‰þ ö„þy˜ !ŸÖöì„þ ö„þy˜ „þyîû…y˜y– …!˜ îy ö„þy˜ !îþ™”‹˜„þ „þyöì‹ !˜ë%_« „þîûy ëyöìî ˜yÐ ¦þyîûöì“þîû 1986 
¢yöìœîû !ŸÖ×› öîûy• ç !˜ëûsþf’ xy£z˜ ÷“þ!îû £ëûÐ ~£z xy£zöì˜ îœy £ëû– 14 îŠéîû þ™)’Å £ëû!˜ ~›˜ îÄ!_«öì”îû !ŸÖ îöìœ 
!‰þ!£«“þ „þîûy £öìîÐ ¢y•yîû’“þ !ŸÖ×› îœöì“þ !ŸÖöì”îû !ŸÇþy öíöì„þ î!Méþ“þ „þöìîû ¢›yöì‹îû xõþ„þyîû Šéyëûyëû !˜öìëû xy¢yöì„þ 
öîyGþyëûÐ ~!Ýþ !ŸÖîû ¢y!îÅ„þ !î„þyöìŸîû ‹˜Ä Çþ!“þ„þyîû„þ ~î‚ ›y˜!¢„þ– Ÿyîû#!îû„þ ¢y›y!‹„þ– ÷˜!“þ„þ ¦þyöìî !îþ™”‹˜„þÐ

!ŸÖ {Ù»öìîûîû ¢îÅöì×Ûþ vþzþ™£yîû ~î‚ îœy ‰þöìœ xy‹öì„þîû !ŸÖîûy xy†y›# !”öì˜îû ¦þ!î¡ìÄêÐ 2011 ¢yöìœîû xy”›Ö›y!îû 
öíöì„þ þ™yçëûy “þíÄ x˜%¢yöìîû– ¦þyîûöì“þ !ŸÖ ×!›öì„þîû ¢‚…Äy 10.1 !›!œëû˜– ëyîû ›öì•Ä 5.6 !›!œëû˜ öŠéöìœ ~î‚ 4.5 
!›!œëû˜ ö›öìëûÐ 2019 ¢yöìœ ÷ŸŸî ¢)‰þöì„þîû “,þ“þ#ëû ²Ìyöìhsþ¦þyîûöì“þîû xîßþiy˜ !Šéœ 1000!Ýþîû ›öì•Ä 769“þ›Ð 1976 
¢yöìœîû 24ö›– òòöì¢¦þ ”Ä !‰þœöìvÈþ˜óó Söì@Õyîyœ ‰þy£zÓþvþ !îûöìþ™yÝþÅ– 2019V ~ ~£z !îûöìþ™yÝþÅ!Ýþ ²Ì„þy!Ÿ“þ £ëûÐ 2011 ¢yöìœîû 
xy”›Ö›y!îûîû “þíÄ x˜%¢yöìîû þ™!Ù‰þ›îöìD !ŸÖ ×!›öì„þîû ¢‚…Äy 234375 ‹˜Ð

~„þ!Ýþ !ŸÖîû ‹öì§Ãîû þ™îû þ™!îûîyîû£z £œ“þyîû ²Ìí› ¢y›y!‹„þ ö†yÛþ#– öë…y˜ öíöì„þ ¢öìîyÅ_› !ŸÇþy ç ¢‚ßþ,ñ!“þ x‹Å˜ 
„þöìîû ¢›yöì‹ !˜öì‹öì„þ †öìvþü ö“þyöìœ– “þy£z xy›îûy îœöì“þ þ™y!îû !ŸÖîû ‹#îöì˜îû ²Ìí› ¢y›y!‹!„þ„þîûöì’îû „þy!îû†îû £œ 
“þyîû þ™!îûîyîûÐ þ™!îûîyîû ›yöì˜ îûöì_«îû ¢Á™öì„þÅîû ›y˜%öì¡ìîû ú„þÄÐ ~„þ!Ýþ þ™!îûîyîû “þyöì”îû ¢hsþyöì˜îû ‹˜Ä ²Ìí› !ŸÇþ„þ– “þyîûy 
“þyöì”îû ¢hsþy˜öì”îû ¦þy¡ìy ”Çþ“þy– xyöìî†– £z!“þîy‰þ„þ xy‰þîû’ ~î‚ ›öì˜y¦þyöìîîû !î„þyŸ ‡Ýþyöì“þ ¢£yëû“þy „þöìîûÐ x“þ~î– 
~„þ!Ýþ !ŸÖîû !î„þyöìŸ ~„þ!Ýþ þ™!îûîyîû =îû&cþ™)’Å ¦)þ!›„þy ö˜ëûÐ xyîyîû– xöì˜„þ ¢›öìëû !ŸÖ×öì›îû !þ™Šéöì˜ þ™!îûîyîû£z ›%…Ä 
¦)þ!›„þy þ™yœ˜ „þöìîûÐ ßþºÒ xyöìëûîû îvþü þ™!îûîyîû=!œöì“þ ²Ìyëû£z !ŸÇþyîû ¢%!î•yîû x¦þyî– !˜îûÇþîû“þy– ¢‚ßþ,ñ!“þ ~î‚ !ŸÇþyîû 
=îû&c ¢Á™öì„þÅ !þ™“þy›y“þyîû xKþ“þy £z“þÄy!” !ŸÖ×öì›îû ²Ì•y˜ „þyîû’Ð ”y!îûo“þy ~£z ¢›yöì‹îû îöìvþüy x!¦þŸyþ™– ¢›yöì‹îû 
!þ™!Šéöìëû þ™vþüy x!î¦þyî„þîûy ›öì˜ „þöìîû˜ öë ¢hsþy˜öì”îû ßþ%ñöìœ ëyçëûyîû ö‰þöìëû „þyöì‹ ö‘þy„þy öî!Ÿ ”îû„þyîûÐ

¢y!£öì“þÄîû ¢Á™!„þÅ“þ þ™ëÅyöìœy‰þ˜y

1. ~›.!¢. ̃ y£zv%þ ~î‚ ö„þ. ”Ÿîûí îûy›y£zëûy S2006V– ~„þ!Ýþ ¢›#Çþy þ™!îû‰þyœ˜y „þöìîûöìŠé˜ ëyîû !Ÿöìîûy˜y› îûöìëûöìŠé ò¦þyîûöì“þ 
!ŸÖ ×› ~„þ!Ýþ ¢‚!Çþ® !îîîû’ó !ŸÖ×› ¢Á™öì„þÅ î!’Å“þ ~£z †öìî¡ì’y!Ýþ xy›yöì”îû ö”öìŸîû ~„þ!Ýþ =îû&cþ™)’Å ¢›¢ÄyÐ 
xöì˜„þ öÇþöìe£z !ŸÖ×› îõþ „þîûyëyöìFŠé ˜yÐ ~£z ¢›#Çþyëû !ŸÖ×öì›îû ‹§Ã ö”çëûyîû ²Ì•y˜ „þyîû’=!œ öî„þyîûc– ”y!îû”Ê– 
x!ŸÇþy– ßþºÒ þ™y!îûîy!îû„þ xyëû– ¦þ!î¡ìÄöì“þîû ²Ì!“þ x¢öì‰þ“þ˜“þy– !ŸÇþyîû ¢%!î•yîû x¦þyî– !ŸÇþyîû ²Ì!“þ x!¦þ¦þyî„þöì”îû 
›öì˜y¦þyî î’Å˜y „þîûy £öìëûöìŠéÐ ö¢öì„þuþy!îû övþÝþy îÄî£yîû ~î‚ ²Ìy¢!D„þ “þíÄ ¢‚@Ì£ „þîûy £öìëûöìŠéÐ 1971 S!ŸÖ×!›„þ 
10–735–985 ‹˜V– 1981 S!ŸÖ×!›„þ 13–640–870 ‹˜V– 1991 S!ŸÖ×!›„þ 11–285–349 ‹˜V– !ŸÖ×› 
¢›y•yöì˜îû !î!¦þ§¬ ˜#!“þ›yœy x˜%ëyëû# !ŸÖ ×!›„þöì”îû S10éôé14V îëûöì¢îû îûy‹Ä!¦þ!_„þ î^þÝþ˜ xyöìœy‰þ˜y „þîû&˜Ð „þ›Å#– 
“þyîûy £œ NAECL. S1994V– ILO S1996V– !˜öì¡ì•yKþy ç !˜ëûsþf’ xy£z˜ 19861

2. ¢%!›“þ Ÿ›Åy S2016V– ~„þ!Ýþ ¢›#Çþy þ™!îû‰þyœ˜y  „þöìîûöìŠé˜ ëyîû !Ÿöìîûy˜y› ò¦þyîûöì“þ !ŸÖ×›ó ~£z †öìî¡ì’y!Ýþ ²Ì•y˜“þ  
!ŸÖ×› ~î‚ ›y˜îy!•„þyöìîûîû ‹˜Ä î’Å˜y „þîûy £öìëûöìŠéÐ !ŸÖ×› ¦þyîûöì“þ ~„þ!Ýþ „þ!àþ˜ ¢›¢Äy £öìëû ”¤y!vþüöìëûöìŠéÐ ~îû ²Ì¦þyî  
þ™vþüöìŠé   xyíÅéôé¢y›y!‹„þ xîßþiyîû çþ™îûÐ ~£z x•Äëû˜!Ýþ î’Å˜y›)œ„þ ‹!îûþ™ þ™kþ!“þöì“þ îÄî£yîû „þîûy £öìëûöìŠé ~î‚ “þíÄ ¢‚@Ìöì£îû  
‹˜Ä secondary övþÝþy îÄî£yîû „þîûy£öìëûöìŠéÐ ~£z †öìî¡ì’yþ™öìe î!’Å“þ !ŸÖ×› xöì˜„þ „þyîûöì’îû vþzþ™îû !˜¦þÅîû „þöìîûÐ 
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~…yöì˜ !ŸÖ×öì›îû !„þŠ%é ö×’#!î¦þy† ç šþœyšþœ !˜öìëû xyöìœy‰þ˜y „þîûy £öìëûöìŠéÐ !ŸÖ×› ›)œ“þ xyíÅéôé¢y›y!‹„þ xîßþiy– 
ßþºyßþiÄ– !˜îûÇþîû“þy– öî„þyîûc– ”y!îûöìoîû vþzþ™îû ²Ì¦þyî öšþöìœÐ !ŸÖ×› îõþ „þîûyîû ‹˜Ä !„þŠ%é ›)œ þ™öìëûrÝþ ¢%þ™y!îûŸ ~î‚ !„þŠ%é 
xy£z˜ !˜öìëû xyöìœy‰þ˜y „þîûy£öìëûöìŠéÐ ö¢=!œ £œ !ŸÖ×› S!˜öì¡ì•yKþy ç !˜ëûsþf’V xy£z˜– !ŸÖ xy£zöì˜îû ‹%öì¦þ˜y£zœ 
‹y!ÞÝþ¢ Sö„þëûyîû xÄyuþ ö²ÌyöìÝþ„þŸ˜V– !ŸÖöì”îû !î˜y›)öìœÄ ~î‚ îy•Ä“þy›)œ„þ !ŸÇþyîû x!•„þyîû xy£z˜– „þyîû…y˜y xy£z˜– 
…!˜ xy£z˜ £z“þÄy!”Ð ~î‚ !ŸÖ×› ¢›¢Äyîû !„þŠ%é ¢›y•y˜ !˜öìëû xyöìœy‰þ˜y „þîûy £öìëûöìŠéÐ

3. x!˜œ „%þ›yîû ö‰þï•%îû# S2003V !Ÿöìîûy˜yöì›îû ~„þ!Ýþ ¢›#Çþy þ™!îû‰þyœ˜y „þöìîûöìŠé˜ ò!ŸÖ×› ~î‚ ~îû xíÅ÷ì˜!“þ„þ 
²Ì¦þyîó ~£z †öìî¡ì’y!Ýþ ²Ì•y˜“þ !ŸÖ×öì›îû ¢öìD  î!’Å“þ ~î‚ ~!Ýþ xíÅ÷ì˜!“þ„þ ²Ì¦þyîë%_«Ð !ŸÖ×› ¦þyîûöì“þ ~„þ!Ýþ =îû&“þîû 
¢›¢Äy ëy xíÅ˜#!“þ„þ ¦þyöìî !ŸÖ×öì›îû îÄyþ™„þ“þyöì„þ ²Ìy•y˜Ä ö”ëûÐ ›•Ä²Ìöì”öìŸîû ¢%îû=‹y ö‹œyîû þ™¤‰þy_îû!Ýþ þ™!îûîyöìîûîû 
þ™y!îûîy!îû„þ ¢›#Çþyîû ›y•Äöì› ¢‚†,£#“þ “þöìíÄîû vþzþ™îû ~£z †öìî¡ì’y!Ýþ ¢öìîyÅ_›¦þyöìî !ŸÖ×öì›îû ²Ì•y˜ „þyîû’ !£öì¢öìî 
î’Å˜y „þîûy £öìëûöìŠéÐ ~£z ¢›#Çþyëû !ŸÖ×öì›îû xyëû ¢£ þ™!îûîyöìîûîû xyëû ~î‚ !ŸÖ×öì›îû !¦þ!_öì“þ xyëû îy” ö”çëûy 
£öìëûöìŠéÐ ~î‚ x˜Äîûy þ™!îûîyöìîûîû xy„þyîû x˜%¢yöìîû ”y!îûoöìÄîû ‡Ýþ˜y …%¤öì‹ þ™yöìFŠé˜Ð ~£z ¢›#Çþyëû þ™y!îûîy!îû„þ ¢yÇþîû“þyîû 
£yîûç …%¤öì‹ þ™yçëûy ëyöìFŠé ˜y „þ#¦þyöìî xíÅ÷ì˜!“þ„þ xîßþiy ~î‚ !ŸÖ ×öì›îû ²Ì¦þyî þ™vþüöìîÐ

vþzöìjŸÄ

1. !ŸÖ×öì›îû þ™!îûîyöìîûîû xy„þyöìîûîû ²Ì¦þyî …%¤öì‹ öîîû „þîûyÐ

2. x!î¦þyî„þöì”îû ¢yÇþîû“þy !ŸÖ×öì›îû „þyîû’ !„þ˜y “þy …%¤öì‹ öîîû „þîûyÐ

3. !ŸÖ×öì›îû þ™y!îûîy!îû„þ xyöìëûîû ²Ì¦þyî …%¤öì‹ öîîû „þîûyÐ

†öìî¡ì’yîû ²ÌÙÀyîœ#

1. !ŸÖ×› þ™!îûîyöìîûîû îvþü xy„þyöìîûîû ²Ì¦þyî !„þÚ

2. !ŸÖ×öì›îû !þ™“þy›y“þyîû ¢yÇþîû“þyîû £yöìîûîû ²Ì¦þyî „þ#Ú

3. !ŸÖ×öì›îû vþzþ™îû þ™y!îûîy!îû„þ xyöìëûîû ²Ì¦þyî „þ#Ú

¢›@Ì„þ

¢›#Çþy!Ýþ ¢Á™§¬ „þîûyîû ‹˜Ä ˜”#ëûy ö‹œyîû îûy˜y‡yÝþ 2 ˜Áºîû îÏ„þ ~îû xhsþ†Å“þ 60!Ýþ !˜Á¬!îç þ™!îûîyîûöì„þ ¢›@Ì„þ îy 
Papulation !£¢yöìî •îûy £öìëûöìŠéÐ

þ™kþ!“þƒ ~£z x•Äëûöì˜îû vþzöìjŸÄ …%¤öì‹ öîîû „þîûyîû ‹˜Ä– ~…yöì˜ S†öìî¡ì’yëûV î’Å˜y›)œ„þ ‹!îûþ™ þ™kþ!“þ x˜%¢îû’ „þîûy 
£öìëûöìŠéÐ †öìî¡ì’yîû ²Ìyí!›„þ “þöìíÄîû ‹˜Ä ¢yÇþyê„þyöìîûîû ¢›ëû¢)‰þ# ÷“þ!îû „þîûy ~î‚ !˜!”ÅÜT !„þŠ% éþ™!îûîyîû öíöì„þ ²Ìy¢!D„þ 
“þíÄ ¢‚@Ì£– ²Ì„þy!Ÿ“þ ~î‚ x²Ì„þy!Ÿ“þ öîû„þvþÅ– ‹y˜Åyœ– î£z ~î‚ x˜Äy˜Ä ¢îû„þyîû# “þíÄ=!œ îÄî£yîû „þîûy £öìëûöìŠéÐ 
þ™!Ù‰þ›îöìDîû ˜”#ëûy ö‹œyîû îûy˜y‡yÝþéôé2 îÏöì„þîû !î!¦þ§¬ ßþiy˜ öíöì„þ 60!Ýþ !ŸÖ×!›öì„þîû ˜›%˜y ö˜çëûy £öìëûöìŠéÐ þ™!îûîyîû 
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öíöì„þ !ŸÖ×› î,!kþîû „þyîû’ !îöìÙÕ¡ì’ „þîûyîû ‹˜Ä övþÝþy ¢!àþ„þ¦þyöìî ö×’#îkþ „þîûy £öìëûöìŠé ~î‚ ~„þ!Ýþ þ™!îû¢‚…Äy˜ 
öÝþ!îöìœîû ›y•Äöì› vþzþ™ßþiyþ™˜ „þîûy £öìëûöìŠé @Ìyšþ ~î‚ þ™y£z ‰þyÝþÅ îÄî£yîû „þîûy £öìëûöìŠéÐ

šþœyšþœ ç xyöìœy‰þ˜y

î“þÅ›y˜ †öìî¡ì’yëû– ¢yÇþyê„þyöìîûîû ¢›ëû¢)‰þ# öíöì„þ “þíÄ ¢‚@Ì£ „þîûy£ëû ~î‚ vþzöìjŸÄ x˜%ëyëû# övþÝþy !îöìÙÕ¡ì’ „þîûy £ëûÐ

vþzöìjŸÄ ˜‚éôé1 !ŸÖ×öì› þ™y!îûîy!îû„þ xy„þyöìîûîû ²Ì¦þyî …%¤öì‹ öîîû „þîûyƒ

¢yîû!’ ˜‚ 1 

þ™!îûîyöìîûîû xy„þyîû î,!kþ !ŸÖ×öì›îû ²Ì•y˜ „þyîû’ ö”…yöì˜y £öìëûöìŠéÐ

	 þ™!îûîyöìîûîû xy„þyîû ¢‚…Äy	 !ŸÖ×!›öì„þîû ¢‚…Äy	 !ŸÖ×öì›îû Ÿ“þ„þîûy £yîû	

	 4 îŠéîû þ™ëÅhsþ	 5 ‹˜	 8.33%
	 5éôé8 îŠéîû þ™ëÅhsþ	 22 ‹˜	 36.38%
	 9éôé12 îŠéîû þ™ëÅhsþ	 18 ‹˜	 30%
	 13éôé16 îŠéîû þ™ëÅhsþ	 11 ‹˜	 18.33%
	 17~ îŠéîû ~î‚ “þyîû vþzþ™öìîû	 4 ‹˜	 6.67%

1˜‚ ¢yîû!’öì“þ ö”…yöì˜y £öìëûöìŠé öë– !ŸÖ×öì›îû ¢îÅy!•„þ ¢‚…Äy 5 öíöì„þ 8 ‹˜ ¢”¢Ä¦)þ_« þ™!îûîyîû ~î‚ ¢îÅ!˜Á¬ !ŸÖ×› 
4 ~î‚ 17 ~î‚ “þyîû öî!Ÿ þ™!îûîyöìîûîû ¢”¢Äöì”îû ‹˜ÄÐ ¢%“þîûy‚– þ™ëÅöìîÇþ’ „þöìîû ö”…y ëyëû öë– þ™!îûîyöìîûîû xy„þyîû 
!ŸÖ×› î,!kþöì“þ ~„þ!Ýþ =îû&cþ™)’Å ¦)þ!›„þy þ™yœ˜ „þöìîûÐ “þöìî ¢î¢›ëû þ™!îûîyöìîûîû xy„þyîû î,!kþîû ¢yöìí !ŸÖ×!›öì„þîû  
¢‚…Äy îyvþüöìîÐ xyîyîû ö”…y ëyëû öë– î,£ê þ™!îûîyöìîûîû „þyîûöì’– öë x!¦þ¦þyî„þîûy “þyöì”îû ¢hsþy˜öì”îû ¦þyöìœy ›yöì˜îû !ŸÇþy 
!”öì“þ þ™yöìîû˜ ˜y– “þyöì”îû öŠéöìœöì›öìëûöì”îû ßþ%ñœ öŠéöìvþü ö”ëû ~î‚ ¢‚¢yöìîûîû þ™yöìŸ ”¤yvþüyöì˜yîû ‹˜Ä !î!¦þ§¬ „þyöì‹ ‹!vþüöìëû 
þ™öìvþüÐ xyîûç ¦þyöìœy¦þyöìî öîyGþyöì˜yîû ‹˜Ä ²Ìy® “þíÄ öíöì„þ ~„þ!Ýþ @Ìyšþ ÷“þ!îû „þîûy £öìëûöìŠé– ëy !ŸÖ×öì›îû þ™!îûîyöìîûîû 
xy„þyöìîûîû ²Ì¦þyîöì„þ ö”…yëûÐ

!ŸÖ×öì› þ™!îûîyöìîûîû xy„þyöìîûîû ²Ì¦þyî

vþzöìjŸÄ ˜‚éôé2

!ŸÖ×öì› x!¦þ¦þyî„þöì”îû ¢yÇþîû“þyîû £yöìîûîû ²Ì¦þyî …%¤öì‹ öîîû „þîûy
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¢yîû!’ ˜‚ 2!ŸÖ ×öì›îû !þ™“þy›y“þyîû ¢yÇþîû“þyîû £yöìîûîû ²Ì¦þyî ö”…yöì˜y £öìëûöìŠéÐ

	 þ™vþüöì“þ ç !œ…öì“þ þ™yöìîû	 !ŸÖ×!›öì„þîû ¢‚…Äy	 !ŸÖ×› Ÿ“þy‚Ÿ

	 !þ™“þy ~î‚ ›y“þy vþz¦þëû	 2 ‹˜	 3.33%
	 Ö•% îyîy	 13 ‹˜	 21.67%
	 Ö•% ›y	 3 ‹˜	 5%
	 þ™vþüöì“þ ç !œ…öì“þ þ™yöìîû ˜y	 42 ‹˜	 70%
¢yîû!’ ̃ ‚éôé2– ö”…yöì˜y £öìëûöìŠé öë ¢„þœ !ŸÖöì”îû îyîyéôé›y !œ…öì“þéôéþ™vþüöì“þ þ™yöìîû˜ ̃ y– ö¢£z þ™y!îûîyöìîûîû !ŸÖ×› 60éôé~îû 
›öì•Ä ¢öìîyÅF‰þ 42‹˜Ð öë þ™!îûîyîû=öìœyöì“þ Ö•% îyîy öœ…yéôéþ™vþüy ‹yöì˜– ö¢£z þ™!îûîyîû=!œöì“þ !ŸÖ×› 60éôé~îû ›öì•Ä 
13 ‹˜Ð þ™ëÅöìîÇþöì’ ö”…y ëyëû– öë ¢„þœ þ™!îûîyîû=!œöì“þ ›yöìëûîûy þ™vþüyéôéöìœ…y ‹yöì˜ ö¢£z þ™!îûîyöìîû !ŸÖ×› ¢îöìíöì„þ 
„þ›Ð ¢%“þîûy‚– †öìî¡ì˜yëû þ™ëÅöìîÇþ’ „þöìîû ‹y˜y ëyëû öë !þ™“þy›y“þyîû ¢yÇþîû“þyîû £yîû !ŸÖ ×öì›îû öÇþöìe ~„þ!Ýþ =îû&cþ™)’Å 
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 „þöìœöì‹îû ßþ¿,!“þ
›˜#¡ì ›uþœ

ßþ¬y“þ„þ– £z!“þ£y¢ !î¦þy†

!“þ˜ îŠéîû xyöì†îû „þíy– ë…˜ xy!› ²Ìí› ˜î îy!œ†O ›£y!î”Äyœöìëû þ™y îûy!…Ð öëöì£“%þ „þöìœöì‹ ²Ìí› !”˜ ˜“%þ˜ 
‹yëû†y– ˜“%þ˜ îõ%þ šþöìœ ~„þÝ%þ ¦þëû xîŸÄ£z öþ™öìëû!Šéœy› !„þlsþ xy¢öì“þ xy¢öì“þ ¢î !„þŠ%é öë˜ þ™!îû!‰þ“þ £öìëû vþzàþöì“þ œy†œ 
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‹#îöì˜îû ~„þ îvþü x‚Ÿ £öìëû vþzàþöìî ~î‚ ~£z ‹yëû†yÝþyîû ²Ì!“þ xy›yîû ~„þ †¦þ#îû ¦þyöìœyîy¢y ‹§ÃyöìîÐ

²Ìí› !”˜

²Ìí› !”˜Ýþy ~…˜ç ßþ™ÜT ›öì˜ xyöìŠéÐ „þöìœöì‹ ²ÌöìîŸ „þöìîû xþ™!îû!‰þ“þ îõ%þöì”îû ¢yöìí „þyîû ö„þy˜ !î¡ìëû xyöìŠé ~£z !˜öìëû 
„þíy îœöì“þ îœöì“þ „þ…˜ öë xy›îûy ¦þyöìœy îõ%þ £öìëû vþzàþœy› “þy î%Gþöì“þ£z þ™yîûœy› ˜yÐ

~îû þ™îû „Ïþyöì¢ ²ÌöìîŸ „þîûœy›– £z!“þ£y¢ x˜yöì¢Åîû „Ïþy¢Ð !Šéœ £z!“þ£y¢ !î¦þyöì†îû ²Ì•y˜ x•Äy!þ™„þyîû „Ïþy¢Ð “þyîû ¢yöìí xy-
›yöì”îû xyœyþ™ £öìœy ²ÌÙÀéôévþz_öìîûîû ›y•Äöì›Ð “þyîû x¢y•yîû’ îÄ!_«c– x!¦þKþé“þy– ö›•y ~î‚ !îöìŸ¡ì „þöìîû “þyîû þ™vþüyöì˜yîû 
þ™kþ!“þ xy›yöì„þ e«öì›£z ›%?þ „þöìîû!ŠéœÐ “þyîû ¢öìD ²Ìí› þ™!îû‰þöìëû xy!› î%öìGþ !†öìëû!Šéœy›– xy›yîû ~£z ëyey x¢y•yîû’ £öì“þ 
‰þöìœöìŠéÐ „þöìœöì‹îû ²Ìí› !”˜ ¦%þœöìîy !„þ „þöìîû– ö¢ ö¦þyœyîû ˜ëûÐ

˜“%þ˜ îõ%þ

xy›yöì”îû îÄy‰þ !Šéœ öŠéyÝþ– !„þlsþ ²Ì!“þ!Ýþ îõ%þîû ¢öìD !Šéœ xyœy”y xyœy”y ßþ¿,!“þÐ ²Ìí› îöì¡ìÅ £z!“þ£yöì¢îû !î!¦þ§¬ Ÿy…y 
!˜öìëû ‰þœ“þ xy›yöì”îû ”#‡Å “þ„Åþéôé!î“þ„ÅþÐ ö„þ „þ…˜ „þ# îœ“þ– ö¢£z ¢î ›‹yîû ›%£)“Åþ=öìœy xy‹ç ›öì˜ þ™öìvþüÐ !îöìŸ¡ì 
„þöìîû œy£zöìîÊ!îûîû ö¢£z !˜!îû!î!œ ö„þy’– öë…yöì˜ xy›îûy ‡rÝþyîû þ™îû ‡rÝþy „þyÝþy“þy›– î£zöìëûîû þ™y“þyëû £y!îûöìëû öë“þy›Ð 
˜“%þ˜ îõ%þöì”îû ¢öìD „þyÝþyöì˜y ¢›ëû=öìœy !Šéœ xy›yîû „þöìœ‹ ‹#îöì˜îû x˜Ä“þ› ö¢îûy x‚ŸÐ x!˜öì„þ“þ– “þ§Ãëû– þ™)‹y– 
î¡ìÅy—“þyöì”îû ¢öìD !Šéœ ²Ì!“þ!”öì˜îû xyUþy– þ™vþüyöìŸy˜y– xyîû öŠéyÝþ öŠéyÝþ x!¦þKþé“þyÐ

²Ìí› î¡ìÅ 

²Ìí› î¡ìÅ !Šéœ ›‹yîû xyîû vþzöì_‹˜yþ™)’ÅÐ “þ…˜ xy›îûy ¢öìî›ye „þöìœ‹ ‹#îöì˜îû ¢öìD ›y!˜öìëû !˜öì“þ !Ÿ…!Šéœy›Ð
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²Ì!“þ!Ýþ ‡îû öë˜ xy›yöì„þ †Ò îöìœÐ xy›yîû ‹#îöì˜îû ~„þ x!îöìFŠé”Ä x‚Ÿ £öìëû íy„þöìî ~£z ›£y!î”ÄyœëûÐ ö¢£z ¢›öìëû 
xy›yöì”îû ›öì•Ä îõ%þöìcîû îõþ˜ xyîûç ”,‘þü £öìëû!ŠéœÐ þ™îûßþ™öìîûîû ¢y£yöìëÄ xy›îûy ~öì„þ xþ™îûöì„þ xyîûç ¦þyœ¦þyöìî î%Gþöì“þ 
!Ÿöì…!Šéœy›Ð
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ßþ¿,!“þ ç !î”yëû

˜î îy!œ†O ›£y!î”Äyœëû Ö•% ~„þ !ŸÇþy²Ì!“þÛþy˜ ̃ ëû– îîû‚ ~!Ýþ xy›yîû !m“þ#ëû îy!vþüÐ ~…y˜„þyîû ²Ì!“þ!Ýþ !”˜– ²Ì!“þ!Ýþ ›%£)“Åþ 
xy›yöì„þ !„þŠ%é ˜y !„þŠ%é !Ÿ!…öìëûöìŠé– ˜“%þ˜ „þöìîû †öìvþü “%þöìœöìŠéÐ ²Ì!“þ!Ýþ ²ÌyD’– ²Ì!“þ!Ýþ „Ïþy¢îû&›– ²Ì!“þ!Ýþ îõ%þ xy‹ç xy›yîû 
›öì˜ ‹yëû†y „þöìîû xyöìŠéÐ ë…˜ ~£z „þöìœ‹ öŠéöìvþü ëyî– ¢öìD !˜öìëû ëyî x¢‚…Ä ›•%îû ßþ¿,!“þ– ëy ¢yîûy‹#î˜ xy›yîû £*”öìëû 
öî¤öì‰þ íy„þöìîÐ ë!”ç ö›•yî# Šéye !Šéœy› ˜y „Ïþyöì¢– “þî%ç x•Äyþ™„þéôéx•Äy!þ™„þyöì”îû „þyŠé öíöì„þ ¦þyöìœyîy¢y ç ößþ¬£ x‹Å˜ 
„þîûöì“þ öþ™öìîû xy!› !˜öì‹öì„þ •˜Ä ›öì˜ „þ!îûÐ

xy›yîû „þöìœ‹ ‹#îöì˜îû ²Ì!“þ!Ýþ ›%£)“Åþ– ²Ì!“þ!Ýþ îõ%þc– ²Ì!“þ!Ýþ !ŸÇþy xy›yöì„þ ~„þ x˜˜Ä îÄ!_« !£öì¢öìî †öìvþü “%þöìœöìŠéÐ ˜î 
îy!œ†O ›£y!î”Äyœëû xy›yöì„þ Ö•% þ™vþüyöìŸy˜yîû Kþéy˜ ˜ëû– ‹#îöì˜îû ²Ì„,þ“þ xíÅç !Ÿ!…öìëûöìŠéÐ xy›yîû „þöìœ‹ ‹#îöì˜îû 
~£z ßþ¿,!“þ=öìœy ¢yîûy‹#î˜ xy›yîû ¢D# £öìëû íy„þöìî– xy›yöì„þ ö²Ìîû’y ö‹y†yöìî– xy›yöì„þ ~!†öìëû !˜öìëû ëyöìî ˜“%þ˜ 
!”†öìhsþîû !”öì„þÐ

~£z ²Ìîõþ!Ýþ ˜î îy!œ†O ›£y!î”Äyœöìëûîû ²Ì!“þ xy›yîû †¦þ#îû ¦þyöìœyîy¢y ~î‚ „,þ“þKþé“þyîû ²Ì„þyŸÐ ~£z „þöìœ‹!Ýþ xy›yöì„þ 
öë¦þyöìî †öìvþü “%þöìœöìŠé ~î‚ ~£z „þöìœöì‹îû x•Äyþ™„þ ç x•Äy!þ™„þy öë¦þyöìî !ŸÇþy @ùÌ£’ ç !îöìŸ¡ì „þöìîû ²Ì„,þ“þ ›y˜%¡ì £öì“þ 
xy›yöì„þ ¢y£yëÄ „þöìîûöìŠé xy!› “þyîû ‹˜Ä !‰þîû„,þ“þKþéÐ xyŸy „þ!îû– ¦þ!î¡ìÄöì“þ xy!› ~£z !ŸÇþy ç x!¦þKþé“þy=öìœyöì„þ „þyöì‹ 
œy!†öìëû ‹#îöì˜ xyîûç îvþü £öì“þ ç xöì˜„þ !„þŠ%é x‹Å˜ „þîûöì“þ þ™yîûîÐ
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ö›ï!›“þy „þ›Å„þyîû  
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îy!vþüöì“þ î¢îy¢ „þöìîû˜Ð xy¶ ¢y“þ›y¢ £œ ‰þy„þ!îû öíöì„þ !îûÝþyëûyîûöì›rÝþ £öìëûöìŠé˜, ßþf# ›yîûy ö†öìŠéî ”%óîŠéîû £öì“þ ‰þœœÐ 
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îyîyöì„þ öšþy˜ „þöìîûÐ !“þ˜“þœy  îy!vþüÝþyëû ¢Á™)’Å ~„þy£z íy„þöì“þ˜ ¢%öìîûŸîyî%Ð ¢D# îœöì“þ îy!vþüîû îûy§¬y ç Ý%þ„þÝþy„þ „þy‹ 
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‰þy„þ!îû öíöì„þ !îûÝþyëûyîû „þîûyîû þ™îû ¢%öìîûŸîyî%îû ~„þ xq$“þ ö˜Ÿy ~öì¢ ö‰þöìþ™öìŠÐ ¢yîûy!”˜é !„þ¦þyöìî „þyÝþyöìî ~£z ¦þyîöì“þ 
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îy!vþüîû îy£zöìîûîû ¢y›öì˜îû !”„þÝþy öîŸ xöì˜„þÝþy£z „þyöì‹ œy!†öìëûöìŠé˜Ð ¢„þyöìœ ‡%› öíöì„þ vþzöìàþ !Ýþ!šþ˜ „þöìîû ¢yîûy!”˜ îy†y˜ 
þ™!îû‰þëÅy „þîûy– !˜ëû› „þöìîû …yçëûyîû …yçëûy– !î„þyöìœ ~„þÝ%þ £¤yÝþöì“þ öîöìîûyöì˜y– xyîû îûyöì“þ ‡%›yöì˜yîû xyöì˜ !˜ëû› „þöìîû ~„þ 
‡rÝþy î£z þ™öìvþü îûy“þ 11Ýþyëû ‡%!›öìëû þ™vþüy– ~£z £öìëû vþzàþöìœy “þyîû îû&!Ýþ˜ ¢„þyöìœ öþ™þ™yöìîû ö”öì…!Šéœ xy‹ ö¢y‹yîûí– ö›öìëû 
öŠéyöìÝþy íy„þöì“þ “þyöì„þ !˜öìëû öëöì“þy îûí ö”…yöì“þ– îvþü £çëûyîû þ™îû “þyîû xyîû ”îû„þyîû þ™öìvþü!˜Ð “þy£z ¦þyîöìœ˜ ~îyöìîûîû 
îûíÝþy ‡%öìîû xy¢öìî˜– ö”öì…öìŠé˜ ²Ì‰%þîû †yŠéç þ™yçëûy ëyëû !„þŠ%é– †yŠé ö„þ˜yç ëyöìîÐ !î„þyöìœ öîöìîûyöìœ˜ îûí ö”…öì“þÐ îûí 
ö”öì… †yŠé ö”…yîû ö„þ˜yîû ¢›ëû ~„þ!Ýþ ö”y„þyöì˜ £àþyê ~„þ!Ýþ †yöìŠéîû !”öì„þ “þyîû ˜‹îû ¢îyîû þ™öìvþü– †yŠé!Ýþîû ¢î%‹ îûöìˆîû 
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£çëûyîû ‹˜Ä £ëûöì“þy ~›˜ £öìFŠéÐ þ™y £àþyê †yŠéÝþyîû !”öì„þ ö‰þy… þ™îûöì“þ !“þ!˜ ö”öì…˜ †yŠé!Ýþîû ¢y”y š%þœ=!œöì“þ œyœ öŠéyþ™ 
öŠéyþ™ !„þŠ%é ”y† ö”…y !”öìëûöìŠéÐ ö„þyöì˜yîû„þöì› ¢yîûy!”˜Ýþy „þyÝþy˜– ö¢!”˜ îûyöì“þ !˜öì‹îû ‡öìîû Ööì“þ £zFŠéy „þöìîû ̃ y “þyîûÐ !“þ!˜ 
~„þÝþy !‹!˜¢ ö…ëûyœ „þöìîû˜ ¢öìõþÄîû þ™îû öíöì„þ£z š%þöìœîû †õþÝþ öë˜ xyöìhßþì xyöìhßþì “þ#îÊ £öì“þ íyöì„þÐ „þyœöì„þîû ›“þ xy‹ç 
¢yîûy ‡îû›ëû š%þöìœîû †õþÝþy öë˜ ö…œy „þîûöì“þ íyöì„þÐ !“þ!˜ †öìõþ !îöì¦þyîû £öìëû ö¢…yöì˜£z ‡%!›öìëû þ™öìvþü˜Ð þ™îû!”˜ ë…˜ ‡%› 
¦þyöìˆ “þ…˜ ö”öì… xöì˜„þ öîœy £öìëû ö†öìŠéÐ xy‹ öë˜ “þyîû xyöìîûy ”%îÅœ ›öì˜ £ëû– î!›éôéî!› ¦þyîç ›öì˜ £ëû– ›yíyÝþyç 
ö„þ›˜ ö‡yîûyöìFŠéÐ š%þöìœ=!œîû !”öì„þ “þy!„þöìëû !“þ!˜ ö”öì…˜ „þyœ öë œyœ öŠéyþ™ öŠéyþ™ ”y† ö”öì…!Šéöìœ˜ “þy öë˜ xy‹ 
xyîûç î,!kþ öþ™öìëûöìŠéÐ ö¢yšþy öŠéöìvþü vþzàþöì“þ £zöìFŠé „þöìîû ˜y “þy£z !“þ!˜ ¢yîûy!”˜ ö¢…yöì˜£z Ööìëû íyöì„þ˜– ¢yîûy!”˜ !„þŠ%é …
y˜ç ˜y– !î„þyöìœîû !”öì„þ £àþyê öšþy˜ xyöì¢– öšþy˜Ýþy ¢y›öì˜îû öÝþ!îöìœ þ™öìvþü xyöìŠé !„þhs%ùþ ö¢Ýþy ö“þyœyîû Çþ›“þÝ%þ„%þç öë˜ 
“þyîû ›öì•Ä ö˜£zÐ îvþü îvþü xÇþöìîû !ßþ;þöì˜ ö›öìëûîû ˜y›Ýþy vþzöìàþ ~öì¢öìŠé !„þhs%ùþ xyöì† öëîû„þ› ö›öìëûîû öšþy˜ xy¢öìœ ~„þÝþy 
xy@Ì£ x˜%¦þî „þîû“þ xy‹ öë˜ ö¢Ýþyç !“þ!˜ „þîûöìŠé˜ ˜yÐ “þyîû !îîû_« ›öì˜ £öìFŠéÐ !“þ!˜ ö¢…yöì˜£z Ööìëû íyöì„þ˜– “þyîû 
›öì˜ £öì“þ íyöì„þ “þyîû ›!hßþìöìÜñîû ¢›hßþì !Ÿîûy öë˜ çœÝþéôéþ™yœÝþ £öìëû ëyöìFŠé– !“þ!˜ ¦þyîöì“þ íy„þöì˜– !“þ!˜ !„þŠ%é ›öì˜ „þîûöì“þ 
þ™yîûöìŠé˜ ˜yéôôô¢î– ¢î ¦%þöìœ ëyöìFŠé˜ !“þ!˜Ð
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¢%öìîûŸîyî%îû ö›öìëûîû öšþy˜ öþ™öìëû ”%!”˜ þ™îû ¢„þyöìœ þ™!îû‰þy!œ„þy xyöì¢˜Ð xy•y‡rÝþy vþy„þyvþy!„þ „þîûyîû þ™öìîûç ë…˜ !¦þ“þîû 
öíöì„þ ö„þyöì˜y ¢yvþüyŸ· þ™yëû ˜y “þ…˜ xyöìŸþ™yöìŸîû öœy„þöì„þ övþöì„þ xyöì˜Ð ¢îy£z !›öìœ vþy„þyvþy!„þ „þîûyîû þ™îûç ö„þyöì˜y 
œy¦þ ˜y £çëûyëû “þyîûy îy•Ä £öìëû þ™%!œŸöì„þ …îîû ö”ëûÐ þ™%!œŸ ~öì¢ ”îû‹y ö¦þöìˆ îy!vþüöì“þ ²ÌöìîŸ „þöìîû ¢yîûy ‡îû …%¤öì‹ 
î¢yîû ‡öìîû ~öì¢ ö”öì… ~„þ î,öìkþîû „¤þ%„þöìvþü ëyçëûy !˜•îû ö”£ ö¢yšþyîû çþ™îû Ööìëû xyöìŠé– ¢yîûy Ÿîû#îû ö„þ›˜ ¢y”y £öìëû 
îûöìëûöìŠé– îû_« Ÿ)˜Ä £öìœ öëéîû„þ› £ëû– !àþ„þ ö“þ›˜Ð ¢yîûy Ÿîû#öìîûîû ö„þyíyç ö„þyöì˜y xy‡yöì“þîû !‰þ£« ö˜£z– ¢yîûy ‡öìîû ‰%þ!îû 
îy vþy„þy!“þîûç ö„þyöì˜y !‰þ£« ö˜£zÐ Ö•% “þyîû ¢y›öì˜îû öÝþ!îöìœ ~„þ!Ýþ †yŠé îûy…yÐ †yŠé!Ýþîû ¢îû& ¢îû& vþyœ öíöì„þ îû_«îöì’Åîû 
š%þœ š%þöìÝþ îûöìëûöìŠéÐ

›ëû˜y“þ”öìhsþîû !îûöìþ™yÝþÅ öíöì„þ ‹y˜y ëyëû Ÿîû#öìîû îû_«Ÿ)˜Ä“þyîû x¦þyöìî “þyîû ›,“%þÄ ‡öìÝþöìŠéÐ ~!”öì„þ ö›öìëû ‹y˜yëû îyîyîû 
~„þ›ye vþyëûyöìî!Ýþ¢ Šéyvþüy ö„þyöì˜y öîûy† !Šéœ ˜y– îû_«yÒ“þy ö“þy ˜ëû£zÐ...
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¦)þ“þyöì§º¡ì# îîû”y
˜#œy¶ ›%…y‹Å#   

²Ìy_«˜#– ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

Ÿîû!”¨% îöì¨Äyþ™y•Äyöìëûîû ˜y› vþzF‰þy!îû“þ £öìœ£z öî!Ÿîû ¦þy† ›y˜%öì¡ìîû ²Ìíöì›£z ëyîû „þíy ßþ¿îûöì’ xyöì¢ !“þ!˜ ¢“þÄyöì§º¡ì# 
öîÄy›öì„þŸ î:#Ð “þyîû !àþ„þ þ™öìîû£z xyöì¢ “¤þyîû ú!“þ£y!¢„þ †Òéôévþzþ™˜Äy¢ !„þlsùþ ~£z x!îßþ¿îû’#ëû îû‰þ˜y=öìœyîû îy£zöìîû “¤þyîû 
x˜Ä“þ› ¢,!ÜT £öìœy ~„þ!eŸ!Ýþ xöìœï!„þ„þ †ÒÐ !„þlsùþ ~öì”îû ›öì•Ä !îöìŸ¡ì¦þyöì† vþzöìÍÔ…öìëy†Ä ö¢£z †Ò=öìœy ëyöì”îû „þí„þ 
“þíy ‰þ!îûe– !˜öìî”˜ þ™öìÇþ x˜%‡Ýþ„þ £öìœ˜ òîîû”yó ˜yöì›îû ~„þ þ™%îû&¡ìÐ

1915 ¢yœ ›ye ö¡ìyöìœy îŠéîû îëûöì¢îû !„þöìŸyîû Ÿîû!”¨% “¤þyîû ‹#îöì˜îû ²Ìí› ¢y!£“þÄ öœ…y Öîû& „þöìîû˜Ð †Ò!Ýþîû ˜y› 
òö²Ì“þþ™%îû#óÐ ~£z †Ò öíöì„þ£z òîîû”yóîû þ™í ‰þœy Öîû& îœy öëöì“þ þ™yöìîûÐ Ÿîû!”¨% îöì¨Äyþ™y•Äyöìëûîû ÷“þ!îû ²Ìí› „þyÒ!˜„þ 
‰þ!îûe £œ òîîû”yó– òö²Ì“þþ™%îû#ó †öìÒ òîîû”yóîû xy!î¦Åþyî ‡öìÝþ– ò¢)ëÅyöìhßþìîû þ™îû ×yîöì’îû î,!ÜT xyöì† ‰þy!þ™ëûy xy!¢ëûy!Šéœ– 
xy›îûy „þöìëû„þ‹öì˜ „Ïþyöìîîû ~„þÝþy ‡öìîû ‹öìvþüy¢öìvþüy ££zëûy î!¢ëûy!Šéœy›Ð xyöìœyÝþy öÝþ!îöìœîû çþ™îû !˜öìhßþì‹ ¦þyöìî 
‹µ!œöì“þ !Šéœ– ~›˜ ¢›ëû Šéy“þy ›yíyëû !”ëûy ²Ìyëû !¦þ!‹öì“þ !¦þ!‹öì“þ îîû”y xy!¢ëûy vþzþ™!ßþi“þ ££zœ xy›yöì”îû ›öì•Ä ~„þ‹˜ 
“þy£yöì„þ ¢½þy¡ì’ „þ!îûœ– xyëûy!£ îîû”y îyî%óó– ~£z öíöì„þ Öîû& òîîû”yóîû þ™í ‰þœÐ “þyöì„þ !˜öìëû ö›yÝþ ö‰þyj!Ýþ †Ò öœöì…˜Ð 
ëíyéôôôéö²Ì“þþ™%îû#– îû_«éôé…öì”Äy“þ– !Ýþ„þ!Ýþ!„þîû !vþ›– ›îû’éôéö¦þy›îûy– xŸîû#!îû– ¢î%‹ öîy›y– îýîû*þ™#– ²Ì!“þ•¹!˜– xy„þyŸîy’#– 
ö”£yhsùþîû– ˜#œ„þîû– ›yœöì„þy¡ì– ›îû’éôéö”yœ– öîÄy›öì„þŸ ç îîû”yÐ

îîû”yîû †öìÒîû þ™Ýþ¦)þ!› £œ !î£yöìîûîû ›%öìDîû– ›%öìDöìîûîû îyˆy!œ ¢›y‹ ç xyöìîûy ¦þyöìœy „þöìîû îœöì“þ ö†öìœ ö¢£z îyˆy!œöì”îû 
„Ïþyî ëyîû ¢”¢Ä îîû”y ç †öìÒîû „þí„þÐ

›%öìDöìîû îîû”yîû ¢Á™§¬ þ™!îûîyîûÐ “þyîû !„þŠ%é ÷þ™“,þ„þ !„þŠ%é ‹!›‹›y ç „þöìëû„þ…y!˜ îy!vþüîû vþzþ™ßþºc ö¦þy† „þöìîû˜Ð “þyîû þ™!îûîyöìîû 
ßþf#– ›y– ”y”y– öŠéyÝþ¦þy£z þ™¤y‰%þ ç ŸÄyœ„þöì”îû vþzöìÍÔ… þ™y£zÐ xyöìŠé öþ™y¡ìy „%þ„%þîû ö…yEþ¢çÐ îîû”y !î~ þ™yŸ „þöìîûöìŠé˜Ð ßþf#îû 
²Ì!“þ ö¢ x˜%îû_«– îûî#w ¢‚†#“þ– ÷î¡Œî þ™”yîœ# xyîû ¢‚ß,ñ“þ „þyîÄ¢y!£öì“þÄîû öë ¦þ_«– xî¢îû„þyöìœ !“þ!˜ ö²Ì“þ“þöìcîû 
‰þ‰Åþy „þöìîû íyöì„þ˜– îîû”yöì„þ “þyîû îõ%þöì”îû ö‰þöìëû xyœy”y „þöìîûöìŠé˜ “þyîû xöìœï!„þöì„þîû ²Ì!“þ xy@ùÌ£ ç †Ò îœyîû ›%˜!Ÿëûy˜yÐ

x!‹öì“þîû ›%… !”öìëû Ÿîû!”¨% ë“þ£z îœy˜– ò¦)þ“þyöì§º¡ì# îîû”yîyî%îû ¢öìD ¢“þÄyöì§º¡ì# öîÄy›öì„þöìŸîû ~„þîyîû ¢yÇþyê ££zëûy!Šéœó– 
xöìœï!„þöì„þîû ²Ì!“þ îîû”yîû xy@ùÌ£öì„þ ò¦)þöì“þîû xöì§º¡ì’ó îœy ‰þöìœ ˜y ~öì„þîyöìîû£zÐ ~£z xy…ÄyÝþy îîû‚ xöì˜„þÝþy ò¢“þÄyöì§º¡ì#ó 
Ÿ·îöìõþîû vþzöìÎÝþy!”öì„þ þ™yÍÔy ¦þy!îû „þîûyîû ‹˜Ä£z îÄî£*“þ £öìëûöìŠé ›öì˜ £ëûÐ 1920éôé30 ~îû ”Ÿöì„þîû @ùÌy¢yFŠéöì”îû ¦þyî˜y£#˜ 



61

সম্প্রীতি

¦þo îyˆy!œ ë%î„þ îîû”yîû xî¢îû„þyœ#˜ ‰þ‰Åþyëû ›¤þ™¢yîû †Ò öë›˜ ‘%þöì„þ þ™öìvþü– ö“þ›˜£z ‘%þöì„þ þ™öìvþüöìŠé ö²Ì“þ“þ_´– ö²Ì“þ“þ_´ 
!˜öìëû “þyîû öë •yîû’yîû þ™!îû‰þëû þ™yçëûy ëyëû “þy öíöì„þ Sòîýîû*þ™#ó †öìÒ ~öìÞÝþy²Õy‹öì›îû “þöì_´îû xî“þyîû’y öíöì„þV öîyGþy 
ëyëû öë ö˜£z •yîû’y þ™yØþþy“þÄ !ßþ™!îû‰%þîûy!œ‹öì›îû “þöì_´îû myîûy x˜%²Ìy!’“þÐ îîû”yîû †öìÒ “þyîû îõ%þöì”îû x!îÙ»y¢ ç îîû”yîû 
x!“þ²Ìy„,þ“þ !îÙ»y¢ ö£ëû „þîûyîû ›y˜!¢„þ“þy ~£z ¢‚‡yöì“þ£z ²Ì!“þšþœ˜Ð

îîû”yöì„þ ò¦)þ“þy@ùÌ£#ó ç ò¦)þöì“þyê¢y£#ó îœöìœ ~î‚ ¢öì“þÄîû !„þŠ%éÝþy „þyŠéy„þy!Šé ëyçëûy öëöì“þ þ™yöìîûÐ îîû”yîû ò¦)þ“þKþy˜óéôéç 
îÄ!_«†“þ x!¦þKþ“þy ç ö²Ì“þ“þöì_´îû þ™yØþþy“þÄ !íç!îûîû vþzþ™îû !¦þ!_ „þöìîû †öìvþü çàþy •yîû’y– !„þlsùþ ö¢ ¦)þöì“þîû ¢õþy˜ 
öþ™öìœ£z Š%éöìÝþ ëyëû ˜y ¢!“þÄéôé!›öìíÄ ëy‰þy£z „þîûyîû ‹˜ÄÐ xy!•öì¦þï!“þ„þ ¢›¢Äyîû vþzþ™Ÿöì›îû ‹˜Ä “þyîû vþy„þç þ™öìvþü ˜yÐ xyîû 
ö¢ Çþ›“þyç “þyîû ö˜£zÐ xy•yéôé÷îKþy!˜„þ “þ”hsùþ „þöìîû x!“þöœï!„þ„þ ‡Ýþ˜yöì„þ !‰þöìîû öšþöìvþü ö”…yîû ö‰þöìëû “þy !”öìëû !˜öì‹îû 
‹#îöì˜îû x!¦þKþ“þyîû G%þ!œ ¦þîûyîû !”öì„þ£z îîû”yîû öî!Ÿ xy@ùÌ£Ð xyîû xy@ùÌ£ öîŸ îû!¢öìëû ö¢£z †Ò îœyëûÐ îîû”y xy”öì“þ 
xyUþyîy‹ îyˆy!œîû ²Ì!“þ!˜!•– “þyîû ßþºöìÇþe £œ „Ïþyî‡öìîûîû xyUþyÐ

¢y•yîû’ ›y˜%öì¡ìîû ›öì“þy£z îîû”yîû îõ%þîûyç ¦)þöì“þ !îÙ»y¢ „þöìîû ˜y ~î‚ îîû”yîû †Ò îœyöì„þ vþzöìþ™Çþy „þîûyîû Çþ›“þyç “þyöì”îû 
ö˜£zÐ îîû”yîû †Ò šþ¤y”yîû öÝþ„þ!˜„þ £œ– òö†yvþüyöì“þ£z ‰þ›„þ²Ì” ~„þÝþy „þíy î!œëûy ö×y“þyöì”îû £“þî%!kþ „þ!îûëûy ö”ëû– “þyîûþ™îû 
ö×y“þyîûy ¢y›œy£zëûy vþz!àþîyîû xyöì†£z †Ò Öîû& „þöìîû– “þ…˜ xyîû “þy£yöì„þ íy›y£zîyîû vþzþ™yëû íyöì„þ ˜yÐó S˜#œ„þîûV

îîû”yîû †Ò=!œöì„þ !˜Šé„þ öŠéöìœ ¦%þœyöì˜y ¦)þöì“þîû †Ò „þ…öì˜y£z ˜ëûÐ ö¢=!œîû x!•„þy‚Ÿ£z “þyîû îœy !˜öì‹îû x!¦þKþ“þyîû 
†Ò Sö²Ì“þþ™%îû#– ö”£yhsùþîû– !Ýþ„þ!Ýþ!„þîû !vþ›– ¢î%‹ ‰þŸ›y– ›îû’éôéö”yœ– ˜#œ„þîû– ›yœöì„þy¡ìV !„þŠ%é x˜Ä „þyöìîûyîû x!¦þKþ“þyîû 
„þy!£!˜ Sîû_«éôé…öì”Äyê– ›îû’éôéö¦þy›îûy– xŸîû#îû#V– !„þŠ%é xyîyîû “þyîû îõ%þöì”îû ¢îûy¢!îû £öì“þ íy„þy x!¦þKþ“þy Sîýîû*þ™#– 
²Ì!“þ•¹!˜– xy„þyŸîy’#– öîÄy›öì„þŸ ç îîû”yVÐ x“þ#!wöìëûîû ›yëûyöìœy„þ öþ™!îûöìëû ö¢=!œöì“þ îyîûîyîû vþzöìàþ ~öì¢öìŠé 
¢Á™öì„Åþîû Ýþy˜yöìþ™yöìvþü˜– ›öì˜îû xhsùþƒßþiöìœîû xõþ„þyîû ŠéyëûyÐ òö”£yhsùþîûó îy ò˜#œ„þîûóéôôôé~ öë›˜ xöìœï!„þöì„þîû vþzqy¢ 
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Introduction: 

R. K. Narayan (October 10, 1906 – May 13, 2001) is unquestionably one of the most well-known Indian 
authors writing in English. He is one of those lucid, discerning storytellers whose stories inevitably make 
their way to Indian school text books. Any academic course in Indian literature in English is practically 
unimaginable without at least one of his novels. Moreover, with the Hindi version of the screen adaption of 
The Guide in 1965 attaining a cult stature, and also the abiding popularity of the television series, “Malgudi 
Days,” in the late 1980s, R. K. Narayan became a familiar name in almost every Indian middle class house-
hold of the last century far beyond the limits of academic and literary readership. Besides, in comparison 
with two of his most significant and absolutely brilliant contemporaries, Mulk Raj Anand (December 12, 
1905 – September 28, 2004) and Raja Rao (November 8, 1908 – July 8, 2006), whose names are almost 
always uttered in the same breath with that of his own, Narayan is also the most pleasantly readable. The 
dignified simplicity of his language, which is generally considered to have an Indian “twang”, the easy-
going, humorous style of his writing and the graphic depiction of common, ordinary characters and their 
otherwise mundane lives, punctuated with sudden dramatic encounters and experiences, make him one of 
the most widely-read and beloved English authors of India. Above all, after more than two decades of his 
death well into this twenty first century of glamour and dazzle he is still fondly remembered by his readers 
as the creator of Malgudi, or, more precisely, as ‘the old man of Malgudi’, the small fictitious town in the 
southern part of India, which emerged during the colonial period and continued to thrive in post-Indepen-
dence era. 

Malgudi – R. K. Narayan’s Locus Standi: 

R. K. Narayan is surely not the only writer to create a fictional space to accommodate his own creative 
insights into and representations of human life. In this regard he is commonly clubbed with writers such 
as William Faulkner, Thomas Hardy, Arnold Bennet and Gabriel Garcia Marquez. But, in spite of this ap-
parent similarity, all these writers are very different from one another in their respective authorial intention 
behind creating such a space. For example, Marquez utilizes his fictitious setting of Macondo to deploy 
his own brand of magic realism to address the absurdity of Latin American existence; whereas, Hardy’s 
Wessex novels, steeped in a strong regional flavor, offers a starkly realistic representation of rustic, work-
ing class life of south-western England which intrigued the contemporary Victorian readership. Even in 
the context of Indian literature in English, Narayan’s immediate coeval Raja Rao too employed this stra-
tegic tool of an imaginary setting in Kanthapura (1938). But, while Rao’s Kanthapura, a fictional village 
in south India, becomes a transcendental utopian space of solidarity subsumed in Gandhian idealism, R. 
K. Narayan’s Malgudi remains embedded in the mundane history and geography of a rather obscure part 
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of southern India from the late colonial era of the 1930s to the arrival of globalization in the 1990s. This 
very historicity of Malgudi adds to its dynamism which enables Narayan to locate all but one of his fifteen 
novels and most of his short stories, with all their varied appeals, in and around Malgudi.

Malgudi – A Semi – Urban Town in the South of Colonial India: 

R. K. Narayan’s first novel Swami and Friends was published in 1935 introducing the readers for the first, 
time to this invented space called Malgudi, a small town, situated somewhere around the Madras Presi-
dency and the Princely State of Mysore in British India.  It means that even if we can never vouch for the 
exact geospatial location of this fictional town on the cartographic image of our country, we can definitely 
identify the temporal space occupied by Malgudi in the colonial history of India. Malgudi has no space, 
but it has time. It is of profound import that among all the graphic depictions of the town, the small station 
of Malgudi would become one of the most iconic illustrations with its unassuming platform by the railway 
track. For the railways were, perhaps, the singular predominant pan Indian trope of British imperialism 
and colonial modernity. Malgudi is, therefore, similar to most of the not so old semi-urban towns which 
got alienated from the vast expanse of the rest of the rural agrarian country by dint of an inherently trun-
cated form of westernization, yet could not transform into fully developed orderly urban spaces because 
of persistent colonial exploitation. The railway track here signifies this dichotomy of westernization and 
exploitation, connection and alienation. 

Apart from the railway station the two other iconic structures of Malgudi, namely the Albert Mission 
College and the statue of Sir Frederick Lawley, are also imposing symbols of the British rule in India.  Sir 
Frederick Lawley, a nineteenth-century British Architect, who created the town of Malgudi by combining 
a few villages, can easily be seen as a fictional recreation of Arthur Lawley who was the real governor of 
Madras in 1905. We all know that all the major colonial towns of India, Calcutta, Madras, Bombay and 
New Delhi, were founded in a similar fashion by early colonial adventurers or architects. In this regard the 
origin of Malgudi is identical with all of these cities. 

The second formidable edifice of Malgudi, the Albert Mission College, exemplifies the pedagogical 
aspect of the empire. In the Albert Mission school little children like Swami are regularly taught the larger 
than life achievements of the early colonial explorers and adventurers like Vasco da Gama and Christopher 
Columbus who changed the history of the world. The innate absurdity of this colonial education system is 
particularly underscored in the tragic tale of Iswaran. He stoically endured every humiliation for years to 
pass the Intermediate examination. Instead of earning respect from his class mates for his unflinching te-
nacity, Iswaran was treated ‘as a sort of thick-skinned idiot’. Finally, when he accomplished the impossible 
task and passed his examination, he, perhaps, lost the very purpose of his life and in a state of hallucinatory 
stupor killed himself by drowning in the river Sarayu.  

The Map of Malgudi: 

We do not have Malgudi on the map. But that does not mean that Malgudi has no map of its own. The 
old-fashioned pictorial map of Malgudi, as it used to be before the independence, is, however, also a work 
of fiction and a cartographical one. It was Dr. James Fennelly of New York’s Adelphi University who 
compiled the map as an illustration to a scholarly article written by him entitled “The City of Malgudi as 
an Expression of the Ordered Hindu Cosmos”. He read the article in the American Academy of Religion 
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in 1978. Whether we agree with his argument as evinced in the title, it goes without saying that the map 
is an extremely useful guide to the socio-historical scenario of the town. Even R. K. Narayan himself was 
impressed with the work to such extent that, with the consent of Fennelly of course, he published it in the 
front of his 1981 edition of Malgudi Days.

Now, if we have a close look at the map, we can see the Albert Mission College, the Ishwara temple, the 
Welcome restaurant, Palace Talkies, the cinema hall of the town. Following Charles Nicholl (2011), if we 
can imagine ourselves walking west along the Market Road, we will pass by Dr. Pal’s Tourist Bureau, the 
local office of the Madras Daily Messenger, and then the statue of Sir Frederick Lawley, the former British 
Governor, after whom the Lawley Extention housing project is named. The river Sarayu flows to the north 
of the town somewhat securing the physical margins of the urban space. For near the river there is a village 
of the untouchables, where Gandhi stayed on a visit to Malgudi in 1937. There is also the Sunrise Picture 
Studios, where Mr. Sampath, the printer, made an unfortunate venture into the film industry. At the north-
ern end of the town beyond the river rise the Mempi Hills, with tigers and forests and hidden temple-caves.

The map is quite interesting as there is nothing there which is redundant or which does not have a 
bearing on the emergence of Malgudi as an essentially colonial town. The river Sarayu with a mythical 
name alluding to the legendary kingdom of Ayoddhya and the exotic and wild Mempi Hills are not mere 
natural embellishments. These are the material exigencies. The very fact that Malgudi is located at the bank 
of a river implies an agricultural past of the region. May be, there are still farmers tilling their lands at the 
outskirts although gradually receding with the advance of the town. In The Guide published in 1958 just 
a decade after the independence we get a flitting nostalgic glimpse of how life was simpler for an older 
generation who lived in a primarily agrarian society infused with traditional culture. Raju’s father had a 
little grocery shop where farmers on their way home stopped to chat about the weather and crops. Raju 
also remembers that as a child he went to sleep every night listening to the folk tales and the stories from 
the Ramayana and the Mahabharata which his mother knew by heart. 

The Mempi Hills too speak of a more ancient, wild and ascetic history of mankind with its tigers and 
hidden caves. In the time of the stories, however, the Hills attract the attention of archeologists and tourists 
generating employment for people like Raju as guides. The hunting of man-eaters from the forest also adds 
to the thrill and adventure of an otherwise humdrum town life. 

As the map suggests, Malgudi is not a static space. It evolves with time following the convoluted 
course of history. As A. Hariprasanna (1994) in The World of Malgudi: A Study of R. K. Narayan’s Novels 
rightly observes, Malgudi “lives and grows and develops from novel to novel, from the early thirties to the 
early nineties.” (Hariprasanna 23)

The People of Malgudi:

R. K. Narayan had probably had a deeper understanding of the impact of the British colonial rule in India 
than he is generally credited for. India’s natural and human resources continued to be exploited for the in-
dustrial expansion of England and, except for some small industries catering to British commerce, India’s 
own industrial growth was stunted. Agriculture also suffered. With the iron fist of the colonial extortion 
on the one hand and the burden of the western ethos, artificially superimposed on the feudal base of the 
Indian agrarian society, on the other, resulted in the emergence of the hybrid forms of towns and villages 
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with the inhabitants caught between the contradictory pulls of tradition and modernity. Malgudi is a typical 
example of such a hybrid town which carries all the symptoms of an uncalled for surgical transplantation in 
its body. It has its doctors, lawyers, English teachers as well as astrologers. In Malgudi there are characters 
with rather unconventional occupations as well. For example, Raju is a tourist guide who later becomes an 
event organizer. But the traditional sweet vendors, small shack owners and even money lenders are also to 
be found. These people, however, are having a hard time to cope with the changing times. Some of them 
are even devising ingenious methods to keep their business running.   

Unlike Rao’s kathapura, a thoroughly traditional village stratified in terms of caste, Narayan’s Malgudi, 
a hybrid town, is apparently drawn by class. This class consciousness is prevalent even among the children 
of Malgudi. In Swami and Friends, Swaminathan, the boy protagonist, who never flinches from ques-
tioning the absurdities of the adult world, cannot help observing the contrast between the posh locality of 
Rajam’s house and the dingy neighborhood of Keelacheri where he goes looking for the coachman’s son. 
Nevertheless, Malgudi also could not get rid of the evils of the traditional caste system as there are still the 
untouchables living in the ghetto at the margins of the town.  

In Malgudi we find neither capitalists nor proletariat. There are no factories, big or small, around Mal-
gudi. There are small businessmen, agents, shop owners, Insurance and family planning officials, print-
ers, taxidermists, archeologists, circus managers, script writers, actors and petty film makers along with 
respectable middle class professionals and white collar job holders. None of these people have any direct 
contribution or even connection with the agricultural or industrial production of the country. They chiefly 
belong to what is now called as the service sector. The inhabitants of Malgudi are small people of small 
town or to quote V. S. Naipal, ‘small men, small schemes, big talk, limited means’. They constitute the 
middle class or, more precisely, the petit bourgeoisie of India. Away from the hegemonic conflict between 
the colonial masters and the bourgeois nationalists during the late colonial era, this bigger chunk of the 
Indian people was busy trying and making its way up the social ladder. These are the people who occupy 
a grey and, somewhat, unheroic chapter in Indian history which could only be redeemed by the creative 
humility which is so natural to Narayan.      
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î!Bþ›‰þw ö›öìëûöì”îû !”öìëû£z î!œöìëû !˜öìëûöìŠé˜ !î•îy!îîy£ îyœÄ!îîy£ ßþf#!ŸÇþy !î¡ìöìëû ²Ì!“þ„)þœ „þíyÐ !œD îûy‹˜#!“þîû (Gender 
Politics) ~£z !„þ ‰)þvþüyhsùþ !˜”ŸÅ˜ ˜ëûÚ

@ùÌsþi }’ 

1. îûy¢¢%¨îû# ö”î#îû òxyd„þíyó S1876V 2. ”#öì˜Ÿ‰þw ö¢˜ òxy›yîû ‹#î˜ó 3. îûy‹×# î¢% ò›y˜î#!î”Äyó
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x!hsþ› ²ÌyíÅ˜y
îû#“þ› þ™yœ 

ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

öœyvþöìŸ!vþ‚ £öìœ ¢›hßþì „,þ!e›“þy !˜öì¦þ ëyëû 
þ™í £yîûyöì˜yîû xyîû ö„þyöì˜y ”yëû ö˜£z– 
›,“þ ˜Çþöìeîû ›öì“þy ö¦þöì¢ íy!„þ ”)öìîû 
›yëûyî# ö‹Äyêßþ¬y Šé!vþüöìëû ö”ëû xy•…y˜y ‰þ¤y”Ð 
öë˜ Ÿöì·îû ›öì“þy !›öìŸ ëyëû £çëûyîû Ÿîû#öìîû– 
ö¦þöì¢ öîvþüyëû !˜Šé„þ ö„þyöì˜y ö›öì‡îû ›öì“þy 
þ™y£y!vþü ö„þyöì˜y ˜”# îöìëû ö†öìœ Ÿ· £ëûæ
!„þhs%ùþ ¢Á™öì„þÅîû þ™“þöì˜ ö„þyöì˜y Ÿ· ö˜£zÐ 
“þî%ç ö“þy›yîû Ÿîû#îû öîöìëû vþzöìàþ öëöì“þ ”yç 
Šéyöì”îû çþ™îû £*”öìëûîû ›“þ ›hßþì xy„þyŸ– 
þ™)!’Å›yîû ‰þ¤y” ~…öì˜y !„þŠ%éÝþy îûöìëûöìŠéÐ 
xyîŠéy xyöìœyîû ›öì“þy Š%é¤öìëû ëyöìîy Ö•% 
¢›hßþì !Ÿîûy öîöìëû ö˜öì› xyöì¢ Ÿ#“þÐ 
„þíy !”!FŠé– ö„þyöì˜y Ÿ· £öìî ˜yæ
£çëûyîû ¢öìD !›öìŸ ö†öìŠé ¢›ëû– 
þ™í ö˜£z xyîû– “%þ!› xyöìŠéy Ö•% 
˜#‰þ öíöì„þ …%öìœ ”yç ”îû‹y
vþzöìàþ öëöì“þ ”yç !¢¤!vþü öîöìëû çþ™öìîûÐ
!‰þöìœöì„þyàþyîû Šéyöì” ~…öì˜y !„þŠ%éÝþy
xy†y›#îû îûy!e ˜y›y îy!„þ xyöìŠéÐ
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„þöìœöì‹îû !ŸÇþy›)œ„þ ¼›’

¢y£z”y …y“%þ˜ 
²Ìy_«˜#– ßþ¬y“þöì„þy_îû– îy!’ì‹Ä  !î¦þy†

›y‰þÅ ›yöì¢îû ›yGþy›y!Gþ ¢›ëû„þyîû „þíyÐ “þ…˜ xy›îûy xy›yöì”îû ²Ì•y˜ x•ÄÇþy ›£yŸëûyîû „þyöìŠé „þöìœöì‹îû !ŸÇþy›)œ„þ 
¼›öì’îû xyöìî”˜ !˜öìëû !†öìëû!Šéœy›Ð xöì˜„þ ¦þyî˜yéôé!‰þhsþy „þîûyîû þ™îû ‹yëû†y!Ýþ !àþ„þ £œéôôôév%þëûy¢ÅÐ
þ™)îÅ !£›yœöìëûîû þ™y”öì”öìŸ þ™!Ù‰þ›îD ç xy¢yöì› ~£z xMéþœ ëy ¦)þÝþy˜éôé¦þyîûöì“þîû öëy†yöìëy† ßþiœ– ~öì„þ xyîyîû ¦þyîûöì“þîû 
þ™)îÅ ²ÌöìîŸmyîûç îœy ‰þöìœÐ
!“þhßþìy– ö“þy¢Åy– ‹œ‘þy„þy ˜”#– þ™îÅ“þî,¨– ¢î%öì‹ ö‡îûy ¢,‹˜Ÿ#œ þ™!îûöìîŸ ~„þ”› ›sþf›%?þ „þöìîû!ŠéœÐ xy›yöì”îû !ŸÇþy›)
œ„þ ¼›öì’îû !”˜ !àþ„þ £œ 6éôé11 ö› S2024 ¢yœVÐ xöì˜„þ „þöìÜT îyîyéôé›yöì„þ îûy!‹ îyîûyöì˜yîû þ™îû ›yeyîû ö“þyîûöì‹yvþü 
Öîû& „þîûœy›Ð Šéye‹#îöì˜îû öŸ¡ì„þyöìœ ~öì¢ ~£z ¢%öìëy† £y“þŠéyvþüy „þîûy ëyëûÚ ëyöìî£z ˜y– ~ öë˜ xy›yöì”îû ¢„þöìœîû „þyöìŠé 
~„þ!Ýþ !îîûyÝþ îÄyþ™yîûæ îõ%þöì”îû ¢yöìí 4!”˜ ~„þ¢yöìí ›‹y „þîûyîû ~£zîû„þ› ~„þ!Ýþ ¢%öìëy† ö“þy xyîû– ‹#îöì˜£z þ™yçëûy öë“þ 
˜y– ö›öìëû›y˜%¡ì– 4 !”öì˜îû ‹˜Ä “þyç xyîyîû ˜y!„þ îõ%þîyõþîöì”îû ¢yöìíæ îyîyéôé›yîû ö“þy „þÒ˜yîû£z îy£zöìîûÐ “þî%ç xy›yîû ›y 
xy›yîû þ™yöìŸ ”¤y!vþüöìëû xy›yöì„þ öëöì“þ ¢y£yëÄ îyöìîûöìŠéÐ
xy›yöì”îû „þöìœöì‹îû !ŸÇþ„þéôé!Ÿ!Çþ„þyîûy ›)œ“þ ²Ì•y˜ x•ÄÇþy ›£yŸëûy öë¦þyöìî xy›yöì”îû þ™yöìŸ öíöì„þöìŠé˜– ¢y£yëÄ 
„þöìîûöìŠé˜– “þy îœy îyýœÄÐ
xy›îûy ö›yÝþ 20‹˜ ŠéyeŠéye# ~î‚ 2‹˜ ²Ìöìšþ¢îû xy›yöì”îû ¢yöìí ëyçëûyîû „þíy !àþ„þ £öìëû!ŠéœÐ ö¢öìÇþöìe x•ÄÇþy 
›£yŸëûy ö›öìëûöì”îû !˜îûyþ™_yîû öÇþöìe …%î£z ²Ì…îû ”,!ÜTþ™y“þ „þöìîû!Šéöìœ˜Ð ö£yöìÞÝþœ î%!„þ‚– ßþ™Ýþ !¦þ!‹Ýþ– …yçëûyéôé”yçëûy 
£z“þÄy!” !î¡ìöìëû !îöìŸ¡ì œÇþÄ öîûöì…!Šéöìœ˜Ð
vþzê¢y£›ëû îûy“þ ~öì¢ vþzþ™!ßþi“þ £œ– 6 ö› 2024– îyîyéôé›yöì„þ öŠéöìvþü öëöì“þ …%î£z …yîûyþ™ œy†!Šéœ !àþ„þ£z– !„þhs%ùþ îõ%þöì”îû 
¢öìD „þöìœ‹ œy£zöìšþ öŸ¡ì ‡%îûöì“þ ëy!FŠééôôôé“þyîû vþzöì_‹˜yÝþy£z xyœy”yÐ
xy›îûy ¢›ëû›öì“þy !Ÿëûyœ”£ öÞÝþŸöì˜îû ‹˜Ä îûç˜y !”öìëû!Šéœy› !àþ„þ£z– !„þhs%ùþ öÞÝþŸöì˜ öþ™ï¤Šéyöì“þ ˜y öþ™ï¤Šéyöì“þ£z Šþ›Šþ!›öìëû 
î,!ÜT ö˜öì› ö†!ŠéœÐ ¢„þöìœ !›öìœ ç£z î,!ÜTöì“þç ö¢!Í³þ ö“þyœy– !˜öì‹öì”îû ›öì“þy ›‹y „þîûy !„þlsùþ xy›îûy ¦%þ!œ!˜Ð
£àþyêéôé£z ö”…œy› !²Ì!ªþ™yœ ›Äy› £yöì“þ ~„þ£¤y!vþü îû¢öì†yÍÔy !˜öìëû vþzþ™!ßþi“þ £öìœ˜ xy›yöì”îû !¢éôéxšþ „þîûöì“þÐ ö¢!”˜£z 
{!Ÿ“þy ›Äyöì›îû ¢öìD ²Ìí› xyœyþ™Ð “þ…˜ ›Äy›öì„þ ö”öì… ~Ýþy ¦þyîöì“þ£z þ™y!îû!˜ vþz!˜ xy›yöì”îû ~“þÝþy£z xyþ™˜ „þöìîû 
ö˜öìî˜ öë– ë…˜ xy›îûy 11 “þy!îû… !Ÿëûyœ”£ öÞÝþŸöì˜ !šþîûî– ¢îöì‰þöìëû öî!Ÿ ç˜yîû ‹˜Ä£z xy›yöì”îû …yîûyþ™ œy†öìîÐ 
¦þyîöì“þ þ™y!îû!˜ 4 !”öì˜îû þ™!îû‰þöìëû xy›yöì”îû !˜öì‹îû £yöì“þ „þöìîû …y£zöìëû ö”öìî˜Ð ›Äyöì›îû £yöì“þ …yçëûyÝþy xy›yöì”îû ¢›)œîû 
„þyöìŠé£z ¢îöì‰þöìëû !²Ìëû ßþ¿,!“þ !£öì¢öìî öíöì„þ ëyöìîÐ
öîöì‹ ö†œ îûy“þ 8.35Ð !Ÿëûyœ”£ öÞÝþŸöì˜ „þyMéþ˜„þ˜Äy ~:öì²Ì¢ ‘%þöì„þ ö†œÐ xy›îûy îyîyéôé›yóîû ¢öìD ö”…y „þöìîû öÝþÆöì˜ 
vþzöìàþ vþzöìàþ öþ™œy›Ð öÝþÆöì˜ Öîû& £œ ¢%öìîûy!‹ê ç ²Ì“þ#öì›îû ˜y‰þÐ xy›yöì”îû ¢îyîû !¢Ýþ !î!¦þ§¬ ‹yëû†yëû íy„þöìœç xy›îûy 
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¢„þöìœ£z ~„þ£z „þ›Åþ™yÝþÅöì›öìrÝþ ~öì„þéôéxþ™öìîûîû ö„þyöìœ îöì¢éôé”¤y!vþüöìëû– ˜y‰þ þ™y˜ „þîûöì“þ „þîûöì“þ xöì˜„þÝþy îûyhßþìy öþ™!îûöìëû 
ö†œy›Ð ~îûþ™îû îûyöì“þîû …yîyîû ¢›ëû £öìëû ~œ– xy›îûy öë ëyîû îy!vþü öíöì„þÐ ëy …yîyîû !˜öìëû ö†!Šéœy› ¢î ¦þy†¦þy!† 
„þöìîû ö…œy›Ð îûyöì“þ £àþyê xy›yîû ö…¤y‹ þ™vþüy Öîû& £œ ö„þ˜˜y xy!› xyöì† !àþ„þ „þöìîû£z ö†!Šéœy›– öë ‡%›yöìîy ˜y– xyîûç 
ëyîûy ¢%›yöìî ˜y– “þyîûyç xy›yîû ¢D# £œ– ~î‚ xy›îûy ¢„þöìœ !›öìœ ¢yîûyîûy“þ †Ò „þîûœy›– œ%öìvþy ö…œœy›Ð xy›îûy 
ö¦þöìî!Šéœy› îûy“þÝþy …%î £zëûyîû!„þéôéšþy‹œy!› „þöìîû£z „þyÝþyî– öëöì£“%þ ›Äy› xy›yöì”îû ›öì•Ä ¢îöì‰þöìëû x!¦þKþ– !“þ!˜ “þ¤yîû Šéye 
‹#îöì˜îû xöì˜„þ x!¦þKþ“þyîû ‡Ýþ˜yîû „þíy xy›yöì”îû öŸy˜yöìœ˜Ð îûyöì“þîû ²Ìí›!”„þÝþy öîŸ ¦þyöìœy£z „þyÝþ!Šéœ– £àþyê Öîû& 
£œ ¢%!²Ìëû ~î‚ ö¢ïöì›y”#öìþ™îû šþy‹œy!›Ð
šÊþyëû ¢„þyœ £öìëû£z ~œ– “þ…˜ xyîû ö„þ ‡%›yëûÚ ¢„þöìœ£z ö‹öì†!Šéœy› ~î‚ ›öì˜yîû› ²Ì„,þ!“þöì„þ x˜%¦þî „þîû!Šéœy›Ð ²Ì„,þ!“þ 
öë ~“þÝþy£z ¢%¨îû– “þy ~îû xyöì† ö„þyöì˜y!”˜£z ~¦þyöìî ö”öì…!˜– ö‰þy… ‹%!vþüöìëû ö¢!ŠéœÐ ö¢£z ‰þyéôéîy†y˜– þ™y£yvþü– ˜”# ö”…
öì“þ ö”…öì“þ ‰þöìœ ~œy› ›y”y!îû£yÝþ öÞÝþŸöì˜Ð †y!vþü=!œ !àþ„þ öÞÝþŸöì˜îû îy£zöìîû£z xy›yöì”îû xöìþ™Çþy „þîû!ŠéœÐ ”%þ™%îû ”%öìÝþyëû 
öþ™¤ïöìŠé ö†œy› xy›yöì”îû ë%îéôéxyîy¢ xíÅyê ö£yöìÞÝþöìœ– xy›yöì”îû ö›öìëûöì”îû xyîû öŠéöìœöì”îû ”%öìÝþy xyœy”y xyœy”y ‡îû 
!Šéœ ›yöì˜ vþîû!›öìÝþy!îûÐ xy›yöì”îû þ™yöìŸîû ‡îûÝþyëû !Šéœ ›Äyöì›îû ‡îûÐ ”%þ™%îû !“þ˜öìÝþëû ßþ¬y˜ „þöìîû öîû!vþ £öìëû ”%þ™%öìîûîû …yîyîû 
ö…öì“þ ¢„þöìœ ‰þöìœ ö†!Šéœy› vþy£z!˜‚ œyvþzöìOÐ ²Ìí›!”˜ “þöìî öî!Ÿ ö„þyíyç ˜yééôô£yœ‚ ˜”# ç xyöìŸþ™yöìŸîû ›yöì„þÅÝþ 
ö”öì… !˜œy›Ð ‡%öìîû xy¢yîû þ™îû ‰þyöìëûîû öÝþ!îöìœ îöì¢ ‰þy ~î‚ þ™öì„þyvþüy ö…öì“þ ö…öì“þ öîŸ xyUþy £œ– “þyîûþ™îû Öîû& £œ 
xy˜“þyÇþ!îû– xyîûç !î!¦þ§¬ ö†›¢ ö¢…yöì˜ xy›yöì”îû {Ù»îû¢Äyîûç xy›yöì”îû ¢öìD öëy† !”öìëû!Šéöìœ˜– xy›îûy ¢„þöìœ£z 
²Ì‰%þîû ›‹y „þöìîû!Šéœy›Ð ¢!“þÄ£z ¢yîû ç ›Äyöì›îû ‹˜Ä£z xy›îûy ~öì“þy xy˜¨ „þîûöì“þ öþ™öìîû!Šéœy›– ç¤îûy öë˜ xy›yöì”îû îõ%þ 
£öìëû vþzöìàþ!Šéöìœ˜Ð
8 ö› ¢„þyöìœîû ‹œ…yîyîû ö¢öìîû öšþœyîû þ™îû xy›îûy îûç˜y !”œy› îûy‹y¦þy“þ…yçëûy !›vþz!‹ëûyöì›îû !”öì„þÐ ö¢…yöì˜ !†öìëû 
xy›îûy ö”…œy› !î!¦þ§¬ þ™Öþ™y!…éôôëyöì”îû ö”£– !Ÿ‚– ‰þy›vþüy ~î‚ !vþ› ¢‚îûÇþ’ „þîûy £öìëû!Šéœ ö„þ!›„þÄyöìœîû myîûy– ö¢…y˜ 
öíöì„þ î:yîû !”öì„þ öî!îûöìëû þ™öìvþü!Šéœy›Ð öî!Ÿîû ¦þy† îûyhßþìyÝþy£z xy›îûy †y!vþü „þöìîû vþzöìàþ!Šéœy› ~î‚ “þyîûþ™îû ”%!„þöìœy!›Ýþyîû 
öÝþÆ!„þ‚ „þöìîû vþzöìàþ!Šéœy›Ð ~!Ýþç ~„þ!Ýþ x˜Äîû„þ› x˜¦)þ!“þ !mœÐ öÝþÆ!„þ‚ „þöìîû vþzàþöì“þ vþzàþöì“þ£z þ™y£yvþü– Šéîû’y– ‹Dœ– ˜”# 
¢î ö”…öì“þ ö”…öì“þ xöì˜„þ Šé!î ö“þyœy £œÐ ›yöì˜ öŠéöìœ=öìœyöì„þ ~öì„þîyöìîû þ™y†œ „þöìîû !”œy›ééôô¦þy£z– ö¢ïöì›y”#þ™æ ~…
yöì˜ ~„þÝþy Šé!î “%þöìœ ö”æ ¦þy£z– x!¦þöì¡ì„þ “þxy!› ö£¤öìÝþ ö£¤öìÝþ öÝþÆ!„þ‚ „þîû!Šé– “þyîû ~„þÝþy !¦þ!vþöìëûy „þöìîû ö”Ð !„þhsù ›y˜öì“þ£z 
£öìî xy›yöì”îû öë„þÝþy öŠéöìœîõ%þ !Šéœ ²Ìöì“þÄöì„þy£z xy›yöì”îû ¢%¨îû ¢%¨îû Šé!îéôé!¦þ!vþöìëûy „þöìîû þ™%öìîûy ¼›’Ýþy !‰þîûßþ¿îû’#ëû 
„þöìîû “%þöìœ !”œÐ ~£z ¢î „þîûöì“þ „þîûöì“þ£z ”%!„þöìœy!›Ýþyîû þ™í xy›îûy x˜yëûyöì¢£z x!“þe«› „þöìîû öšþœœy›Ð î:yîû þ™y£yöìvþü 
öþ™¤ïöìŠé ç…y˜„þyîû ö‹œ– ßþºy•#˜“þy ¢‚@Ìy›#öì”îû ö¢…yöì˜ î¨# „þöìîû îûy…y £öìëû!Šéœ “þyç ö”öì…!Šéœy›Ð ~îyîû ~…yöì˜ !îöìŸ¡ì 
~„þ!Ýþ „þíy !Šéœéôôôé~£z öë– 8 ö› „þ!î=îû& îûî#w˜yí àþy„%þöìîûîû ‹§Ã!”˜ !ŠéœÐ î:y ö‹öìœîû ¢öìD îûî#w˜yí àþy„%þîû „þ#¦þyöìî 
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William Faulkner’s Light in August
A Discourse on Racial Anxiety in the American South

				              Dr. Sayantina Dutta 
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William Faulkner’s fiction depicts the American South, enlarging upon such issues as racial, class, and 
gender conflicts. In almost all of his novels, he presents the white Southerner’s inhuman treatment of 
blacks through the portrayal of their sufferings. This paper examines Faulkner’s novel Light in August, 
focusing on the racial conceptions that shaped the postbellum Southern racial anxieties so vividly depicted 
in the novel. His work represents one of the richest troves of historically authentic fiction in American 
literature. The Yoknapatawpha stories span more than a century and a half of history, from 1800 to the 
1950s, and they focus on one particular place, Lafayette County, Mississippi, a place whose landscape, 
people, events, and history all bear strong resemblance to those of the author’s imaginary locale. Faulkner 
took great care to develop a cast of characters, families, landmarks, and folklore, and to envelope them all 
in a process of change over time. Nearly every work of fiction documents not only the details of ordinary 
life, especially the speech, its idioms, and dialects, but also the dress, the manners, work, leisure, food, and 
countless other folk customs. 

While speaking about Yoknapatawpha, Robert Penn Warren comments: “The land, the people, and their 
history – they come to us at a realistic level, at the level of recognition” (qtd. in Doyle 10-11). In his work, 
Faulkner explores the South’s past, raises disturbing questions about it, and, at times, contests some of the 
fundamental premises on which Southern whites had built their society. He seemed intent on subverting 
fiction from its historical and social sources. Underlying the gothic grotesque and violence of Faulkner’s 
Yoknapatawpha was a moral tale of universal significance. This was not just about the South, but about 
the human condition everywhere. Yoknapatawpha was a ‘legend’ of the South, set in a mythical place with 
characters whose stories represented universal human predicaments.

The Civil War and Reconstruction shattered the pristine, pastoral world of Southern agrarianism, giving 
way to materialism, greed, and a general disregard for nature and the human community. In the olden 
days, there was a South whose virtues rested on closeness to the land and cultivation of the soil. Despite 
committing the injustices of slavery, the gentry of the Old South were families with a strong code of 
honour and paternalistic duty, a sense of tradition, family loyalty, and courage. The large majority of the 
Old South, and the heart of this agrarian society, was the virtuous yeomen class of farmers, the plain folk 
of the South, who, without great wealth in land or slaves and without education, enjoyed a simple folk 
community of virtue, also bound by values of family honour. According to Faulkner, the Old South of the 
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legend is no longer an aristocratic, genteel society; rather, it is a crude frontier where ambitious men of 
dubious social origin dupe and cast the Indians out of land, clear the forests, break the land, and rapidly 
raise plantations. White settlers, already having infiltrated the Chichasaw domain trading clothing, shoes, 
candy, and whiskey with the Indians, now swarm into Yoknapatawpha, disgorging the natives of the land, 
buying up huge parcels, and converting the former wilderness, full of game and forests, to plantations.

It is a South of savage exploitation of human labour and cruel disregard for human rights, ravaged by 
reckless abuse of the land. The decline of the Sartoris and Compson families and the ascendance of 
the Snopeses, in Faulknerian terms, summarize the plot of Southern history. Faulkner is able to create 
real possibilities for exploring human nature and revealing particular intricacies of social hierarchies in 
order to expose the origins of oppressive actions by individuals and masses. In a significant departure 
from the traditions of southern writing, Faulkner wrote narratives that employed a raw, and sometimes 
brutal, authenticity. His works bring black, white, multi-racial, as well as poor, middle-class, and wealthy 
characters face-to-face in situations where they at times transgress racial and class boundaries. Faulkner’s 
resulting narratives capture fully the problematic dynamics of the South’s segregation history, a time when 
racial battles were being fought daily, lynching occurred across the South, and Americans in general were 
suffering from the poverty of the Great Depression. Faulkner frequently portrays individuals in his works 
who are marginalised or excluded from society, particularly black males and females. Nancy, in the story 
That Evening Sun, Will Mayes, in Dry September, and Joe Christmas, in Light in August, experience social 
and cultural ostracism due to their nonconformity to societal norms. In all of these portrayals, including 
Joe Christmas’s depiction, the term ‘black’ is not merely associated with one’s skin colour, but rather it is 
seen as a social position that is subjectively influenced by wider influences such as language and culture.

Faulkner held deep admiration for his region, but he was consumed by terror as he contemplated the 
persistent racial struggles that plagued the country. His works predominantly address issues concerning the 
standing of women in society, as well as the mingling of races and social strata. Joe Christmas, the central 
figure in the novel Light in August, is a very contentious character due to his indeterminate racial origin. 
Regarding this matter, we can refer to Michael Omi’s thoughts on the concept of “racial formation”:

One of the first things we notice about people when we meet them (along with sex) is their 
race. We utilize race to provide clues about who a person is. This fact is made painfully 
obvious when we encounter someone whom we cannot conveniently racially categorize – 
someone who is, for example, racially “mixed” or of an ethnic/racial group with which we 
are not familiar. Such an encounter becomes a source of discomfort and momentarily a crisis 
of racial meaning. (126)

The racially indeterminate character of Joe, whether imagined or actual, epitomises the conflict present 
in the story. He does not conform to any societal group, as he does not belong to either the black or white 
community; he is of mixed race, commonly referred to as a mulatto. He finds himself in a position where 
he does not align with any one race or religion. His mixed-race physique embodies and represents a 
cultural confusion that has the potential to continue causing significant instability. Without a racial identity, 
individuals are at risk of lacking a distinct sense of self. The character is deeply split and constantly tortured. 
What’s even more perilous is that he is unable to free himself from his internal conflicts, which hold him 
captive until the very end. Joe’s estrangement initiates with “… his social alienation in the orphanage in 
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which he lives until he is five, and where he is introduced to the concept of being a nigger, the primary 
name by which the other children refer to him” (Bell 120). It is evident that his partial blackness enables 
white men to use disparaging language when addressing him, and as a result, he progressively retreats into 
his own world. The marginalised individual is inadvertently isolated as a result of the condemnation and 
stigmatisation they experience from the rest of the world. In Joe’s case, his own name also contributes to his 
perception as foreign, which allows him to evade detection: “The strangeness of Christmas’s name enables 
him a literal escape from the totalizing power of social abstraction, as he can be figured only as something 
foreign…Christmas as a surname fails to register meaningfully within a system of representation in which 
‘a man’s name is…just the sound for who he is” (Bell 118).

Joe Christmas is subjected to violent racial animosity without anyone ever knowing whether he had any 
black ancestry, including Joe himself. It is conceivable that Faulkner was contemplating the ambiguous 
inheritance of guilt and responsibility that a young man bears for the actions of his progenitors, and that 
a white man bears for what may be his black relatives. In addition, he was in search of the significance 
of race in a society that established clear social and legal divisions among different races, granting white 
individuals the authority to violate and obscure such divisions. William Faulkner has masterfully crafted 
a multitude of characters that come to life on the expansive canvas of his works, exuding a palpable sense 
of reality and vitality. Several of his characters are fashioned after the individuals in his own family. His 
black characters are very durable and intricately depicted representations of life in the American South. 
According to Doreen Fowler:

William Faulkner is the greatest writer the South has produced. In twenty-century American 
fiction, in capturing the rich variety and disorder of American life, no one else has come 
anywhere close to the depths of intensity and comprehensiveness of Faulkner’s imagination. 
But if ever an American writer took on a subject filled to overflowing with war, violence, 
pain, cruelty, exclusion, servitude, impoverishment, racial pride, hatred and resentment of 
the rest of the country, defeat, deceit, and delusions of everlasting power over others, it was 
Faulkner. (3)

Joe’s situation intimately links the concepts of alienation or otherness. Kevin Bell observes : “Joe’s 
intrusion as a figure of otherness into a social texture of white, masculine homogeneity” (113). The feeling 
of non-adherence creates a sense of inferiority, and the outcast characters, such as Joe, suffer not only from 
social alienation but also from inner emptiness. Christmas’s self-hatred makes him unbearable to himself, 
and he lives “a life of perpetual dislocation” (121). He chooses to be mostly isolated, even though he has 
relationships with other men and inevitably interacts with them. His isolation is a form of defence, as much 
as a form of individual incapacity to get attached to places or people: “Able to live anywhere, Christmas 
is also able to leave anywhere, attached to no home and no particular other” (121). His relationship with 
Joanna Burden exemplifies his distorted nature, as he feels a need to be with her, yet ultimately acts to rid 
himself of her. He murders the woman, thereby extinguishing any hope of salvation from himself.

Racial stereotyping linked to poverty is a prevalent theme in Light in August. The entire social framework 
of the South was built in order to prevent Afro-Americans’ financial emancipation. Underpaid, hard work 
at the sawmill, performed by Christmas, is referred to as “negro’s job at the mill” (Faulkner 17). Trying 
to send Christmas to the “nigger college [...] so they wont charge you anything,” Joanna shows him his 
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place. For Joanna, “blackness means poverty” (121), and poverty is associated with submissiveness, which 
is connected to subordination. Christmas’s attitude triggers aggression in people because, at every stage 
of his life, he refuses to submit to anyone. Starting from the moment when McEachern is trying to force 
Christmas to obey him, to the day of his coming into Mottstown, where instead of acting like a runaway 
slave, he is walking the streets “like a white man” (133), Christmas expresses his disagreement with his 
position in the social hierarchy.

The main struggle of Joe Christmas is his conflict between who he is and what he wants, his identity and 
his desire. The two factors are mutually exclusive. Christmas wants to be treated like a white man, but his 
uncertain origin makes him socially maladjusted. He is trying to find his way through the racial division 
of the American South to assimilate into one of the existing communities. However, his attempt to be a 
part of a black society is doomed to failure because his socialization took place with white Southerners. 
For this reason, he despises black Americans and, thereby, despises himself. His aggression against black 
people—beating a black prostitute in the barn or aggressive behaviour in the black church—is directed 
against that part of society that prevents him from feeling like a full-fledged member of the society, which 
is all he wants: 

There were people on these porches too, and in chairs upon the lawns; but he could walk 
quiet here. Now and then he could see them: heads in silhouette, a white blurred garmerited 
shape; on a lighted veranda, four people sat about a card table, the white faces intent and 
sharp in the low light, the bare arms of the women glaring smooth and white above the trivial 
cards. 

‘That’s all I wanted,’ he thought. ‘That don’t seem like a whole lot to ask’. (49)

Joe Christmas rebels against the social norms that are in force in the American South. This attitude 
eventually leads to his death, indicating that the main character of Light in August is looking not so much for 
his identity but rather for acceptance of his strangeness by others and that the search is a fundamental part 
of  his existence. His struggle is doomed to failure, and the conformist attitude—acceptance of the white 
community’s values—would be, in his case, a much better choice, as it would give him full civil rights. 
However, since his adoption by McEchern, Joe Christmas has been fighting for the right to be himself. He 
does not even do it consciously. It is just a part of his nature, as it is shown in the scene below: “The child 
was not listening. He was not bothered. He did not especially care anymore than if the man had said the 
day was hot when it was not hot. He didn’t even bother to say to himself, my name ain’t McEachern. My 
name is Christmas. There was no need to bother about that yet. There was plenty of time” (61). Almost 
thirty years after this incident, Joe still keeps fighting. Christmas is considering a possible marriage with 
Joanna, which would give him “peace and security to the end of life” (108). But he rejects this possibility 
because by accepting it, he “would deny all the thirty years that he has lived to make him what he chose 
to be” (108). In spite of having socialized among white people, he scorns black Americans. On the other 
hand, despite the traumatic experiences of his early childhood, Joe Christmas has all the makings of a white 
person. McEcharn, in spite of all his cruelty and callousness, does not care about Christmas’s background. 
He just wants him to adopt his values. Christmas’s appearance and the way he speaks do not indicate 
that he belongs to a different race either. He does not have to aspire to be white because, from the white 
community’s point of view, he is already white. Otherwise, he would not be allowed to be a part of it. From 
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white Southerners’ viewpoint, personality traits are closely associated with racial affiliation, and no one is 
able to change them. Under such circumstances, the only chance for Christmas to build a positive image 
of himself is the acceptance of his strangeness by the other members of the white community. He wants to 
be accepted, regardless of his racial background. Therefore, he always mentions his origin, although this 
behaviour eventually leads to his death.

Faulkner was a keen observer of his social environment. His understanding of history came from a variety 
of sources, mostly oral tradition, passed on from elderly aunts, black servants, old men at the courthouse 
square, and scholars at the university. Faulkner’s narratives were also significantly inspired by another 
often overlooked element of Oxford’s history: the lynching of a black man, Nelse Patton, that occurred 
on the Oxford town square when Faulkner was a boy there. At the time, a furious mob of hundreds of 
people from the local and surrounding counties gathered to hang Patton long before due process could be 
employed. The effect of this brutal incident on Faulkner has never been made clear; however, the account 
of Patton’s death deserves a full examination not only for what it says about the racial environment that 
Faulkner grew up in but also for what it can teach us about Faulkner’s writing. In the United States, the 
colour of one’s skin can tell a distinctly violent story, one that is mired in sexual violence or mere physical 
coercion between white bodies and bodies marked not-white. The notion of trauma and the physical and 
psychic marks it leaves behind is one applicable to racial oppression. Light in August reveals a more 
complex idea of how the interracial body and its embodied miscegenation can fracture the identity of the 
beholder. The novel is an image of the conflict between the individual, who strives for his place in society, 
and the system, in which the struggle is destined to be lost. As the notion of race in this narrative alludes to 
the disparities among individuals, the book Light in August has a universal dimension that goes far beyond 
the political and social relations of the American South.

Racism repeatedly extends its poisonous tentacles in broad daylight. It was horrifying to witness in May 
2020 how an African American man named George Floyd was gasping for air and writhing in agony as a 
white policeman’s knee crushed his neck in Minneapolis, Minnesota. Within minutes, Floyd passed away. 
This incident highlights the numerous instances in which black lives have been brutally taken away by 
police violence in America, despite the fact that “black lives matter” just like any other. The civil rights 
movement and the American Civil War both fought for equality and dignity for Black people, yet systematic 
violence and prejudice against them still exist. Racism persists unchecked and occurs everywhere in the 
world.

While William Faulkner is known for his strong connection to the American South, he can also be considered 
a universal figure. He possessed a profound comprehension of human suffering and skillfully depicted 
moments of joy and despair, transcending geographical boundaries and applicable to various regions and 
historical eras. Unfortunately, the belief in white supremacy and the prohibition of racial discrimination 
persist in our era. Even in the present day, it is undeniable that the truths he depicted in his writings remain 
valid: racism continues to persist, and conflicts arising from differences among individuals still occur. The 
twenty-first century has yet to provide satisfactory answers to problems of tolerance or acceptance, put 
an end to discussions concerning skin colour, or resolve the issue of extreme poverty. Regrettably, there 
is no unequivocal solution for the issues of intolerance or starvation. Therefore, Faulkner remains just as 
relevant in the present day as he was one hundred years ago.
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Abstract

This article explore the reservations policy in India, focusing on its socio-economic and political dimen-
sions. The reservations system, designed to address historical injustices and social inequalities faced by 
marginalized communities, has been a subject of extensive debet and scrutiny. It examins the policy’s 
effectiveness in achieving its goals of social justice and economic upliftment, while also criticism the 
empiricisms and challenges it faces. This article aims to provide a comprehensive understanding of how 
reservation policies influence socio-economic disparities and political dynamics in contemporary India. 
The findings suggest that while the reservation policy has made significant strides in improving access to 
education and employment for marginalized communities, it also raise questions about its long-term sus-
tainability and the need for policy reforms to address emerging socio-economic challenges.

Key Notes : Back ground of reservation, EWS (Economically Weaker Section)

Introduction

Discussion about reservation system occupy an important place in Indian politics. This article also dis-
cuss of this reservation system. This topic discuss the historical background of the reservation system, 
and purpose of the reservation system. Along with this article mentions the necessity of reservations for 
socio-economically backward classes and its importance.

Background of Reservations Policy

Discussion about reservation system occupy an important place in Indian politics. The system of reserva-
tion existed in India even before independence. Quota system favouring certain caste and other communi-
cations existed before independence in several areas of British India. William Hunter and Jyotirao Phule 
in 1882 originally conceived the idea of caste based reservation system and the British Raj introduced 
elements of reservation in the Government of India Act of 1909. India got independence from British rule 
in 1947 and country was divided into two parts India and Pakistan. So when the constituent assembly was 
forming the constitution of India, social discrimination based on the caste system was big hindrance to 
equality in society. So the provision of reservation for the society backward classes was introduced in the 
constitution of India. Reservation were initially introduced for a period of 10 years and only for SCs and 
STs, but it kept on extending with several change in it. In 1947 there were some major initiatives on favour 
of the Schedule Castes and Schedule Tribes (SCs and STs) and after the 1980s in favour of OBCs (Other 
Backward Caste) and in 2019 for poor in the general category. A notable commission in this reservation 
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context is the Mondal Commission. This commission was formed in December 1978 under the Chairman-
ship of B. P. Mondal. The commission was formed to determine the criteria for defining India’s “Socially 
and educationally backward classes” and to recommended steps to be taken for the advancement of those 
classes. In 1980, the Mondal Commission concluded that India’s population consisted of approximately 
52% OBCs, therefore 27%. government jobs should be reserved for them. The commission has developed 
eleven indications of social, educational and economic backward and apart from identifying backward 
classes among Hindus, the commission has also identified backward classes among non-Hindus (Muslim, 
Sikhs, Christians and Buddhists).

The constitution of India states in article 15(4) “Nothing in (article 15) on in clause (2) of article 29 shall 
prevent the state from merging any special provision for the advancement of any socially and educationally 
backward classes of citizens of or for the Schduled Casts and the Scheduled Tribes”.

Article 46 of the constitution states that “the state shall promote with special care the educational and 
economic interests of the weaker sections of the people, and particular of the Scheduled Castes and the 
Scheduled Tribes, and shall protect them from social injustice and forms of exploitations :

In this context the Supreme Court of India ruled in 1992 that reservation could not exceed 50% anything 
above which would violated it ...equal access as guaranteed by the constitution. It thus put a cap on reser-
vation.

On 7th November 2022, Supreme Court of India by a 3:2 verdic in Janhit Abhiyan vs Union of India write 
petition (civil) no. (S) 55 of 2019, upheld the validity of the 103rd constitutional amendment carried out 
to provide legal sanction carve out 10% reservation for the economically weaker sections from unreserved 
classes for admission in educational institution and government jobs and held that the 50% cap on quota 
is not inviolable and affirmative action on economic basis may go longway in eradicating caste based 
reservation.

It is known about historical context of reservation that how reservation was introduced in India, first caste-
based reservation started, but later it was made economically based on the needs of people and society. 
Otherwise, it was not possible to bring, the economically backward classes into the mainstream of society. 
Keeping this is mind, reservation has been taken a step further. Now the issue is how  important and signif-
icant is the reservation for economically weaker sections. What is the result of this reservation?

Objective

l To highlight importance of economic based reservation.

l To mention requirements of economic based reservation for economically weaker section in society.

Research Questions :

l How does economic based reservation contribute to addressing socio-economic disparities in society?

What are the specific requirements and criteria for implementing economic based reservations for the Eco-
nomically Weaker Sections (EWS) in society?

l Importance of Economic Based Reservation (EWS)
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A large section of the Indian society is economically weak and this section belongs to the unreserved sec-
tions of India. The economically weaker section consists of sections or classes belonging to the unreserved 
sections of India, whose annual family income is less than 8 lakhs. It is an important document for the 
upliftment of economically backward classes. It makes breaking down societal, economic and financial 
barriers easier with better opportunities.

This reservation act not only expanded the scope of affirmative action in India to now include both caste-
based and class-based protections. It has evolved from a group-centered approach to a reservation policy 
that is based on individuals.

Another important point is that this reservation policy expanded India’s affirmative action because after 
independence reservation was considered only as a tool to protect marginalized caste-based communities 
but this policy has now become a tool to fight economic inequality.

This reservation policy is expected to further accelerate India’s positive momentum. It will usher in a new 
dimension of politics based on meaning social justice.

This EWS certificate provides an opportunity for hopefuls from backward and disadvantaged areas to 
compete to achieve their academic and financial goals.

Requirements of economic based reservation for economically weaker section :-

Talking about the need of this system of reservations, it can be said that the need of reservation for this 
economically weaker section is significant in order to tackle the economic disparity that has arisen in India 
and interms of access to education and employment of economically disadvantaged people. This reserva-
tion system has helped to reduce poverty and maintain social mobility in the society. It has also helped in 
eliminate social inequality. As a result of this reservation system, the classes which were backward due to 
economic weakness and were moving away from the main stream of the society will be able to come back 
to the main stream. This is where this reservation system is necessary.

Conclusion

In the context of this short discussion about this reservation policy, it can be said that this reservation policy 
for the economically backward classes has tried to develop and empower the economically weaker sections 
of the society, especially women. Along with this, India’s finance plays an important role in social develop-
ment, with public education emphasizing gender equality and the economy that forms the basis of society.
Reference:
Reservation Policy and Scheduled Castes in India, A.K. Vakil, New Delhi 110026, 1985
Reservation Policy in India, Dr. Bijoy Chandra Mahapatra, Dr. Subhansu Ranjan Mahapatra, Research India, 2013
Caste in India : Their Mechanism, Genesis and Development, Bhimrao Ramji Ambedkar, 9 May 1916
Drishti IAS—https://www.drishtiias.com
Byju’s—https://byjus.com
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x›%öì„þîûy !˜öì‹öì”îû öëy†Ä“þy îy ²Ì!“þ!Ûþ“þ £çëûyîû ‹˜Ä î!£‹Å†“þ îy xhsþ‹Å†öì“þîû ¢yöìí „þöìàþyîû œvþüy£z „þîûöìŠé “þ…˜ !„þhs%ùþ 
xy›îûy ö”…öì“þ ëy!FŠé ˜yÐ “þyöì”îû ¢yöìí îy þ™yöìŸ ”¤yvþüy!FŠé ˜yÐ “þy£z “þy£z “þyöì”îûöì„þ !˜öìëû ö¦þöìî „þóóÝþy „%þéôé›hsþîÄ „þîûy– 
“þyöì”îû Çþ›“þyéôé xÇþ›“þy xíÅyê “þyîûy !„þ þ™yöìîû îy þ™yöìîû ˜y ö¢£z !˜öìëû ‰þ‰þÅy „þîûyÝþy ö˜£y“þ£z !˜öì‹öì”îû öŠéyÝþöìœy„þ ²Ì›y’ 
„þîûy Šéyvþüy xyîû !„þŠ%é£z ˜ëû îöìœ ›öì˜ „þ!îûÐÐ

“%þ!› þ™yöìîûy!˜ îy þ™yîûöìŠéy ˜y ö¢Ýþy ö“þy›yîû xÇþ›“þy– ö“þy›yîû£z £ëûöì“þy ö„þyöì˜y e&!Ýþ îûöìëûöìŠé îy ö“þy›yîû£z ö˜çëûy ö„þyöì˜y 
¦%þœ !¢kþyhsþ ëy öíöì„þ£z £ëûöì“þy þ™yîûöìŠéy ˜y “%þ!› öëy†Ä £öì“þÐ …yöì›y…y ò¦þy†Ä ¢yí ö”ëû!˜ó– òþ™!îû!ßþi!“þ …yîûyþ™ ~£z 
!î¡ìëû=öìœyîû çþ™îû ö”y¡ì ö”çëûyîû ö„þyöì˜y ›yöì˜£z £ëû ˜yÐ “%þ!› öë›˜ „þy‹ „þîûöìî ‹#îöì˜ ö“þ›˜£z šþœ þ™yöìîÐ ö¢Ýþy …
yîûyþ™ „þy‹ ö£y„þ îy ¦þyöìœyÐÐ

xy!› ‹y!˜– xy!› öë£z „þíy=öìœy îœ!Šé îy öœ…!˜îû ›y•Äöì› ²Ì„þyŸ „þîû!Šé “þy ö„þyöì˜y ˜“%þ˜ „þíy îy ˜“%þ˜ ¦þyî˜y ˜ëûÐ 
xy›îûy ¢„þöìœ£z ¢î ‹y!˜– î%!Šþ îy !˜öì‹öì”îû ‹#î˜ ¢Á™öì„þÅ …%î ¢öì‰þ“þ˜Ð “þy£z Ö•% Ö•% ~£z Kþy˜=öìœyîû ²Ìöìëûy‹˜ ö˜£zÐ 
¢îÝþy xy!›ç ‹y!˜Ð !„þhs%ùþ ¢î ö‹öì˜ Ööì˜ç ö“þy xy›îûy Kþy˜þ™yþ™#îû ›öì“þy£z xy‰þîû’ „þ!îû îy „þöìîû ‰þöìœ!Šé ²Ì!“þ!˜ëû“þÐ 
!˜öì‹öì”îû Ö•öìîû !˜öì“þ þ™yîûœy› „þ£zÚÚ ¢î î%öìŠþ Ööì˜ç !˜öì‹öì”îûöì„þ !àþ„þ þ™öìí xy˜öì“þ þ™yîû!Šé „þ£zÚÚ ~…˜ç “þy£öìœ 
!˜öì‹îû ¢yöìí !˜öì‹îû ~“þ m¨µ ö„þ˜ÚÚ îy£zöìîû öíöì„þ ö“þy xy›îûy ²Ì‰%þîû Strong   “þy£öìœ !¦þ“þöìîû !¦þ“þöìîû ~“þ =›öìîû 
›îû!Šé ö„þ˜ÚÚ ö„þ˜ !˜öì‹îû ¢yöìí ~£z öîyŠþyþ™vþüyÚ öë£z öîyŠþyþ™vþüyîû ¦þyîû ¢y›öìœ vþzàþöì“þ ˜y öþ™öìîû xy›îûy xyd£˜öì˜îû 
þ™í öîöìŠé !˜!FŠéÚÚ

~£z¢î ²ÌöìÙÀîû vþz_îû !„þ xyöì”ï xyöìŠé xy›yöì”îû „þyöìŠéÚÚ
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ö„þ vþz!„þ ö”ëû ç£z
¢%!ßþ¿“þy îy£y”%îû–  

²Ìy_«˜#– ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

öë vþyœ ö¦þöìˆöìŠé þ™)öìîÅ 
“þyîû x‚Ÿ îûöìëûöìŠé îy!„þ 
“þöìî Ööì„þyöìFŠé xyîû GþîûöìŠé ¢î ¢î%‹Ð
˜¦þƒ ›uþöìœ öŠéöìëûöìŠé †y‘þü 
x¤y•yîûÐ
ö˜£z “þyîûy ö˜£z ‰þ¤y” ö˜£z ˜#£y!îû„þyîû x¢‚…Ä !î¨% 
„þyîû’ @Ì£’ öœöì†öìŠé þ™)öìîÅ£zÐ

“þy£z î’ÅFŠéÝþy !î‰%þ!îû“þ £öì“þ þ™yîûöìŠé ˜y
xy£ƒ !„þ xy•yîû ”›îõþ £öìFŠé–
îû&kþ Ù»yöì¢ !‰þê„þyîû ”#‡Åx„Ïþyhsþ x˜%öìîûy•éôôôé
Ö˜öìŠéy çöì†y ö„þvþz Ö˜öìŠéy ö„þvþzöì“þy xyöìœy ‹µyöìœy
²Ì„,þ!“þ ˜y ö£y„þ „,þ!e›ç ¦þyöìœyÐ

†œy šþyÝþy !‰þê„þyîû xy›yîû £y£y„þyîû •¹!˜ 
xy„þyŸ îy“þy¢ ›%…!îû“þ £öìëûöìŠé îyîû‚îyîûÐ

xy!› ö¢£z vþyœ öë vþyœ ö¦þöìˆöìŠé þ™)öìîÅ Ö!„þöìëûöìŠé xyîû GþîûöìŠé 
¢î ¢î%‹Ð
£àþyê£z !‰þ„%þöìîû ‰þ›!„þ vþz!àþœ
~!„þÐ Ö„þöì˜y xy„þyöìŸ !„þöì¢îû xyöìœyæ
˜¦þƒöìœyöì„þ öŸy˜y ö†œ !˜!Ÿöì“þîû öŸöì¡ìéôôôé
î¡ìÅy £öìî £öìî ¢)öìëÅy”ëû
!“þ!˜ xy¢öìî˜ !“þ!˜ xy¢öìî˜Ð



86

সম্প্রীতি

˜îë%†

“þyîyÞ¢%› …y˜› ¢îû„þyîû– 
	 ²Ìy_«˜#– ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

þ™,!íî#îû !˜ƒŸ· ¼&„%þ!Ýþöì“þ “þíÄ ²Ìë%!_«îû ö›œy 
„þ!î ¢%„þyöìhsþîû þ™,!íî# xy‹ †îüöìœ þ™!îû’“þÐ 
¢„þœ …îîû öëì˜ £yöì“þîû ›%öìàþyöì“þ– 
xyîyœ î,kþ î!˜“þy xy¢_« ö¢yŸÄyœ !›!vþëûyëûÐ

öšþ¢î%„þéôéöì£yëûyÝþ¢xÄyþ™éôéöì›öì¢Oyöìîû£z !¦þvþü 
~£z ¢î£z “þ ¦þ!î¡ìÄê „þy!îû†îûöì”îû ¢‚¢yîû 
†Ò „þ!î“þy vþzþ™˜Äyöì¢ ö˜£z ö„þy xy@Ì£æ
xy¢öìœ ö“þy ‰þÄy!Ýþ‚ övþ!Ýþ‚ ~£z ö›öìœ ßþº†Å¢%…Ð

vþzqÝþ ~ ¢›yöì‹ ö„þ öë „þ“þ ¢%…#– 
!îŸyœ ~„þ ²Ì!“þöìëy!†“þyëû ›yöì“þyëûyîûy ¢î ‹%!ÝþÐ
“þyîûy£z öë £“þyŸy@Ìhßþì ²Ì›y’ ö›öìœ ¢î 
!£‚¢yd„þ îy„þÄîyöì’ Gþy¤‹îûy „þöì›rÝþî:Ð

!Ýþ„þÝþ„þ îû#œ !˜öìëûöìŠé ö„þöìvþü ²Ìyëû ¢„þöìœîû ö›•y 
!˜öìëûöìŠé ö„þöìvþü ö¢ ˜yîû#îû œIy¦%þ¡ì’Ý%þ„%þçÐ
xy‹öì„þîû ~£z “þîû&’ “þîû&’# îUþ £yîyöì†yîy
þ™,!íî#îû î%öì„þ £y˜y !”öìëûöìŠé ö¢ ~„þ öî£yœ ”ŸyÐÐ

vþz¡Œ“þ› îûy!e 
	
íy„þöì“þ ”yç ˜y 
ö“þy›yîû îÇþþ™y‹öìîû 
!›Ÿöì“þ ”yç ˜y 
ö“þy›yîû îûöì_«îû vþz¡Œ“þyëû 
›y!“þöìëû ö“þyöìœy 
ö“þy›yîû Ÿîû#öìîûîû †öìõþ 
ßþ™öìŸÅîû †£#öì˜ @Ì£’ „þöìîû 
˜yç xy›yëûæ

îûyöì“þîû Ÿ#“þœ“þyëû 
›%!_«îû îy˜# 
Šé!vþüöìëû ”yç...... 
xy=öì˜îû !Ÿ…yîû ›öì“þy˜ 
‹µöìœ vþzà%þ„þ 
›öì˜îû ö…œy‡îûæ

@Ì£öì˜îû xyîkþ“þyëû 
öî¤öì•öìŠéy “%þ!› xy›yëû 
îûöì_«îû ¢!£¡%Œ“þyëû 
!”öìëûöìŠéy “%þ!› xy›yëû 
x˜Ä þ™!îû‰þëûÐ
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„þíy öîûöì…y
¢%‰þ!îû“þy ”_ 

²Ìy_«˜#– ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

xyFŠéy ë!” £àþyê öŸy˜–
ö“þy›yîû !²Ìëû ›y˜%¡ì!Ýþ £àþyê ö„þy˜ ”)îû ö”öìŸöì“þ þ™y!vþü !”öìëûöìŠé...
“þ…˜ “%þ!› xy¢öìî ö“þyæ
öŸ¡ì ö”…yÝþy ö”…yîû ‹öì˜ÄÚ
˜y!„þ– “þ…˜ç ~›˜ x!¦þ›y˜ „þöìîû îy!œŸ ö¦þ‹yöìî–
˜y xy!› ~£z îöìœ !”œ%› “%þ!› !„þlsùþ x›˜Ýþy „þîûöìî ˜yÐ
“þ…˜ ˜y £ëû îû‹˜#†õþyîû ›yœyöì“þ xy›yöì„þ ¢y!‹öìëû !”çÐ
xyîû xyöìŸþ™yöìŸ ö„þvþz íy„þöìœ îöìœy–
~£z öŸ¡ì ëyeyëû xy›yëû öë˜ œyœ öî˜yîû!¢öì“þ ¢y‹yëûÐ
!àþ„þ öë›˜ „þöìîû ˜%“þ˜ „þöì˜îûy ¢yöì‹ !îöìëûîû !”öì˜Ð

›öì˜ öîûöì…y—
xy!› !„þlsùþ xöìþ™Çþyëû íy„þöìîy–
”)öìîûîû ú ¢®!¡ìÅ›[þöìœîû ²Ìí› “þyîûy!Ýþ £öìëû.Ð
ö”…öìîy ö“þy›yëû !îöì¦þyîû £öìëûÐ

›öì˜ öîûöì…y—
ö”…öìîy “þ…˜ !„þ „þöìîûy xy›yîû ‹˜ÄÐ
“þ…˜ !„þlsùþ šþ¤y!„þ !”öìëû ‰þöìœ öëç ˜y xy›yëû öŠéöìvþü–
~“þÝþy „þyœ šþ¤y!„þ ö“þy !”öìœ öîŸ–
xy‹ ˜y £ëû ˜y£zîy !”öìœ šþ¤y!„þÐ
ö¢!”˜ ˜y £ëû ~„þÝ%þ ¦þyöìœyîy¢yîû îûöìˆöì“þ îûy!ˆöìëû !”çÐ

›öì˜ öîûöì…y—
Ö•% !¢¤!í îûyˆyöìœ£z ‰þœöìî ˜y !„þlsùþ...
„þþ™yöìœ ~„þÝþy öŠéyR ‰%þÁº˜ç ~¤öì„þy ë“þ˜ „þöìîû–
¢îöìŸöì¡ì „þy“þîû ”%éôéö‰þyöì… ö‰þy… öîûöì…
Ö¦þ”,!ÜTÝþyç „þöìîû öšþœÐ
xyîû ›˜öì„þ îöìœy ö„þ›˜ !Šéœ–
!¢¤!í îûyˆyöì˜yîû ›%£)“Åþ–

ö„þ›˜ !Šéœ ‰%þÁºöì˜îû ßþºy”æ
„þíy !”œy› ö“þy›yëû...
~ ‹˜öì› xyîû ~„þÝ%þç ‹µyœyöìîy ˜yÐ

“%þ!› ö”öì…y—
ö“þy›yöì„þ !‰þîû‹#îöì˜îû ›öì“þy Šé)!Ýþ !”öìëû–
xöì˜„þ xöì˜„þ ”)öìîû ‰þöìœ ëyöìîyÐ
xöì˜„þ ö“þy šþ¤y!„þ !”öìœ “%þ!›–
ö¢!”˜ ˜y £ëû xy!› ö˜öìîy Š%é!ÝþÐ
“þ…˜ !„þlsùþ „þÜT öþ™öìœ ‰þœöìî ˜y
!›!ÜT ›%öì… !›!ÜT £y!¢öì“þ !”öì“þ £öìî !î”yëû–
~£z îöìœ !”œ%›Ð
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²Ì!“þöìŸyöì•îû îûy“þ
“þy!˜ëûy ”y¢ 

ßþ¬y“þöì„þy_îû– îy‚œy !î¦þy†

›yGþîûyhßþìyöì“þ£z †y!vþüÝþyîû …yîûyþ™ £çëûyîû ”îû„þyîû !ŠéœÐ îû&!o„þ öîûy‹ ëyëû ~£z þ™!îû!ßþi!“þöì“þÐ ö‰þyöì… ›%öì… ßþ™ÜT !îîû!_«îû 
²Ì„þyŸÐ

îy!vþü !šþîûî „þ#¦þyöìîÚ !˜öì‹îû ›öì˜ ›öì˜ „þíy îœöì“þ íyöì„þÐ

‰þy!îû!”„þ xõþ„þyîû ö„þyíyç ö„þy˜ç xyöìœy ö˜£zÐ ~›˜!„þ ~„þ!Ýþ ‹˜²Ìy’# þ™ëÅhsùþ ö˜£zÐ „þyöì˜ ö¦þöì¢ xy¢öìŠé !G¤þ!G¤þ öþ™y„þyîû 
vþy„þ xyîû „%þ„%þöìîûîû !‰þê„þyîû– “þ¤yîû £àþyê ö‰þy… ëyëû ~„þ!Ýþ xßþ™ÜT Šéyëûy›)!“þÅîû !”öì„þÐ ö¢ x“þ •Äy˜ ˜y !”öìëû ‰%þþ™ „þöìîû !˜öì‹îû 
†y!vþüîû ¢y›öì˜ ”¤y!vþüöìëû íyöì„þÐ

~“þ îûyöì“þ †y!vþü !àþ„þ „þîûyîû ö›„þy!˜„þ þ™yöìîy ö„þyíyëûÚ

•)îûææ ¦þyöìœy œyöì† ˜yÐ

xöì˜„þ îûy“þç £öìëûöìŠéÐ

“þ¤yîû !”öì„þ Šéyëûy›)!“þÅ!Ýþ ~!†öìëû xy¢öì“þ£z ßþ™ÞÝþ £ëû ˜yîû#›)!“þÅöì“þÐ

£Äyöìœyæ xy!› !„þ xyþ™˜yîû ö„þy˜ç ¢y£yëÄ „þîûöì“þ þ™y!îûÚ

ö¢ !„þŠ%éÇþ’ xîy„þ ”,!ÜTöì“þ ö›öìëû!Ýþîû ›%öì…îû !”öì„þ “þy!„þöìëû íyöì„þÐ

xyþ™!˜ç xy›yëû îœöì“þ þ™yîûöìî˜ ~…yöì˜ ö„þyíyç †y!vþü !àþ„þ „þîûyîû †Äyöìîû‹ xyöìŠé !„þ˜yÚ

¢y›öì˜ !„þŠ%éÝþy ”)îû ~öì†yöìœ ~„þÝþy †Äyöìîû‹ !Šéœ !„þhs%ùþ ö¢Ýþy ö“þy ~…˜ îõþ £öìëû ö†öìŠéÐ

ëyæ ~îyîû „þ# £öìîÚ

¢yîûyîûy“þ îûyhßþìyëû ”¤y!vþüöìëû îûy“þ „þyÝþyöìîyÐ

xyöìîû xyþ™!˜ ~„þy ö„þ˜Ú xy›yîûç ~„þ£z xîßþiy– îy!vþü “þyvþüy“þy!vþü !šþîûöì“þ £öìî !„þhs%ùþ ~„þÝþy †y!vþüç þ™y!FŠé ˜yÐ

îû!oöì„þîû ö‰þyöì… ›%öì… š%þöìÝþ çöìàþ Ÿëû“þy˜# £y!¢îû öîû…yÐ

é~„þÝ%þ ‹œ þ™yçëûy ëyöìîÚ
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é£Ä¤y xîŸÄ£zÐ

†y!vþü öíöì„þ ‹öìœîû öîy“þœ öîîû „þöìîû ~!†öìëû ö”ëû îû&!o„þÐ

ö›öìëû!Ýþ ‹œ þ™y˜ „þöìîûÐ !„þŠ%éÇþ’ þ™îû öíöì„þ ö›öìëû!Ýþ ‰þy!îû!”„þ xõþ„þyîû ö”…öì“þ íyöì„þÐ ~£zöì“þy ‡%öì›îû ç¡ì%• „þy‹ „þöìîûöìŠéÐ

ö¢ †y!vþüöì“þ ö“þyöìœ ö›öìëû!Ýþöì„þ ‰%þþ™‰þyþ™ !„þŠ%éÇþ’ îöì¢ íyöì„þÐ

“þyîûþ™îû £àþyê „þöìîû£z ˜yöì„þ ~„þÝþy þ™¤‰þy †õþ xyöì¢Ð

!þ™Šéöì˜ “þy!„þöìëû ö”…öì“þ£z ‰þÇ%þ ‰þvþü„þ†yŠéÐ

é~ ö„þÚ

„þyöì„þ †y!vþüöì“þ “%þöìœöìŠéÚ
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